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Pink Floyd: 
The Dark Side 
Of The Moon
Pink Floyd 
Curated by Jill Furmanovsky 
Art directed by Aubrey Powell

The official book 
commemorating the 50th 
anniversary of the release 
of Pink Floyd’s The Dark 
Side Of The Moon, 
featuring rare and unseen 
backstage and onstage 
photography

Jill Furmanovsky has 
photographed some of the 
greatest musicians in the world, 
including the Rolling Stones, 
Bob Dylan and Oasis. She made 
her name as Pink Floyd’s official 
photographer during the 
recording of The Dark Side Of 
The Moon and during the UK 
album tour. Aubrey Powell 
co-founded the album cover 
design agency Hipgnosis with 
Storm Thorgerson in 1968, and 
is currently Pink Floyd’s Creative 
Director. He is the author of 
Hipgnosis Portraits, Vinyl • 
Album • Cover • Art and Through 
the Prism, all published by 
Thames & Hudson.

143 illustrations
30.5 x 30.5cm
160pp
ISBN 978 0 500 025987
March
£45.00

March 2023 marks the 50th anniversary of the release 
of The Dark Side Of The Moon by Pink Floyd. Designed 
by Pentagram to high specifications, this official book 
commemorating the band and the album will be a 
covetable package for the legions of Floyd fans out 
there – new and old. This date will also see the launch 
of a luxury box set containing a re-release of the album 
together with numerous related music items.

This luxurious book presents rare and unseen 
backstage and onstage photography of the band 
during the album tours of 1972 to 1975. 129 candid 
black-and-white photographs by Storm Thorgerson, Jill 
Furmanovsky, Aubrey Powell and Peter Christopherson 
document the soundchecks, the shows and the after 
shows. A review of the October 1972 Wembley gig, 
originally published in Melody Maker, provides insight 
into one of the Floyd’s most celebrated performances, 
and there is a complete listing of the tour dates. Finally, 
this beautiful book also reveals the visual conception  
of the iconic album artwork.
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In collaboration with

Yayoi Kusama: 
1945 to Now
Edited by Doryun Chong  
and Mika Yoshitake

A major career survey of 
Yayoi Kusama, one of the 
most widely admired and 
popular artists of our time

Doryun Chong is Deputy 
Director, Curatorial, and Chief 
Curator at M+, Hong Kong.  
Mika Yoshitake is an independent 
curator specializing in post-war 
Japanese art.

347 illustrations
28.0 x 22.1cm
400pp
ISBN 978 0 500 025857
January
£45.00

Yayoi Kusama is that rare thing: an artist who has achieved 
truly global acclaim. In a wide-ranging career spanning seven 
decades and multiple media, she has established profound 
connections with audiences around the world. Emerging at 
the forefront of artistic experimentation in Asia in the mid-
20th century, Kusama soon became a central figure in the 
New York art scene of the 1960s. Today, Kusama continues 
to communicate her highly personal and spiritual world view 
through her art.

Yayoi Kusama: 1945 to Now is the most comprehensive 
survey of her work to date. Structured around six thematic 
sections, ‘Infinity’, ‘Accumulation’, ‘The Biocosmic’, ‘Radical 
Connectivity’, ‘Death’ and ‘Force of Life’, the volume 
elucidates the aesthetic and philosophical concerns at the 
heart of the artist’s oeuvre.

In addition to a selection of Kusama’s writings, some 
of which have never been published before, the book 
features correspondence with Georgia O’Keeffe, an interview 
with critic and curator Yoshie Yoshida, and a roundtable 
discussion among leading authorities in the field. Also 
included are curatorial essays exploring different aspects of 
Kusama’s practice, and a detailed visual chronology of her 
life. Appealing not only to those already familiar with Kusama 
and her work, but also to anyone discovering it for the first 
time, this monograph reveals an artist who, while shaped by 
international artistic currents, remains deeply connected to 
the traditions and culture of her native Japan.

Accompanies M+’s first Special Exhibition from 14 November 2022  
to 14 May 2023.
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When We  
See Us
A Century of  
Black Figuration  
in Painting

Edited by Koyo Kouoh

Published in collaboration  
with Zeitz MOCAA

A major new study of 
Black figurative art and 
self-representation from 
Africa and the African 
diaspora, covering 100 
years from the early 20th 
century to now

Koyo Kouoh is Executive 
Director and Chief Curator of the 
Zeitz Museum of Contemporary 
Art Africa (Zeitz MOCAA), Cape 
Town. In 2015 the New York 
Times called her one of Africa’s 
pre-eminent art curators and 
managers. In 2020 she was 
awarded the Swiss Grand Award 
for Art / Prix Meret Oppenheim 
in recognition of her contribution 
to the understanding of 
contemporary art.

230 illustrations
28.0 x 21.0cm
336pp
ISBN 978 0 500 025888
January
£45.00

Featuring more than 200 paintings by 161 artists, When 
We See Us explores the many ways in which artists have 
imagined, positioned, remembered and asserted African 
and diasporic experiences. In particular, it reveals how 
painters have contributed to the ongoing discussions 
around pan-Africanism, civil rights, African liberation 
and independence, the Anti-Apartheid and Black 
Consciousness movements, Black Lives Matter and,  
more recently, Afropolitanism. 

A series of thematic sections – on subjects such  
as sensuality, spirituality and emancipation – is 
interspersed with specially commissioned stories and 
poems by leading writers Ken Bugul, Maaza Mengiste, 
Bill Kouélany and Robin Coste Lewis. These percipient 
reflections on the Black experience work with the 
paintings to deepen the debate about Black subjectivity. 

 This timely and revelatory book will appeal to 
anyone interested in modern and contemporary figurative 
art and Black cultural history.

Published to coincide with a landmark exhibition at Zeitz MOCAA 
(Museum of Contemporary Art Africa), Cape Town, opening in 
November 2022 and then travelling internationally.

Opposite: Varsity Girl, 2016 by Amy Sherald. Oil on canvas. Collection of Nancy and David Frej
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Dreaming  
the Land
Marie Geissler 

Thames & Hudson Australia

A vividly illustrated, 
accessible history of the 
Aboriginal Australian 
art movement

Marie Geissler is a cultural 
historian who has worked in the 
field of Indigenous art for over 
thirty years. She is the author of 
The Making of Indigenous 
Australian Contemporary Art: 
Arnhem Land Bark Painting, 
1970-1990, and has written widely 
on Indigenous Australian art. 

180 illustrations
29.5 x 25.0cm
364pp
ISBN 978 1 760 761455
January
£50.00

The artworks of Aboriginal Australian peoples are a 
profoundly important repository of knowledge and reflect 
a deep connection to Country. This visually rich survey 
explores the evolution of the contemporary Aboriginal art 
movement in remote areas of Australia across twenty-nine 
art centres in five states from the Kimberley through to 
Arnhem Land and beyond.

Featuring profiles of 100 artists, this unparalleled 
work provides valuable insight into Knowledges and 
Traditions, while highlighting the achievements of 
each unique artist – all recognised as among the most 
distinguished painters from remote Australia. Marie 
Geissler’s opening essay traces the progression from rock 
art through to the launch of the Western desert movement, 
which began at Papunya in the early 1970s and led to the 
widespread uptake of contemporary painting by Aboriginal 
artists. Esteemed writers Margot Neale and Djon Mundine 
offer erudite contributions distilling the complexity of the 
art movement and its impact.

Dreaming the Land is an authoritative reference 
that offers readers around the world a vital introduction 
to Aboriginal culture and the stories that underpin the 
paintings.
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Treasures  
of Ukraine
A Nation’s  
Cultural Heritage

Foreword by Andrey Kurkov

A celebration of Ukraine’s 
rich cultural heritage, 
drawing on over 100  
of the country’s most 
important works of art 
and architectural 
monuments

Andrey Kurkov is Ukraine’s most 
acclaimed living novelist and 
public commentator.

220 illustrations
21.6 x 17.2cm
256pp
ISBN 978 0 500 026038
Already available
£25.00

All proceeds will be donated to 
PEN Ukraine, to help Ukrainian 
authors in need. A proportion of 
funds will be diverted to support 
museums in Ukraine.

Showcasing more than one hundred objects and buildings 
– from Byzantine icons and wooden churches to gold-
domed cathedrals, folk art, and avant-garde masterpieces – 
Treasures of Ukraine chronicles the rich arts and heritage of 
a country currently facing destruction and devastation. The 
significance of the pieces is explained by renowned artists, 
curators and critics, revealing the nation’s complex history 
and its impact on the present. 

From the development of ancient cultures like Trypillia 
and Scythia to early states such as Kyivan Rus and the 
Cossack Hetmanate, to the dawn of Modernism and the 
striking contemporary paintings and political artworks being 
produced today, Treasures of Ukraine reminds us that art 
and monuments represent powerful sources of collective 
memory and identity.

The Contributors 
Andriy Puchkov is a specialist in Ukrainian architecture and author of 
more than two dozen monographs. Christian Raffensperger is professor 
of history and department chair at Wittenberg University. Diana Klochko 
is a prominent art historian and author of 65 Masterpieces of Ukrainian 
Art. Maksym Yaremenko is Professor at the Department of History at  
the National University of Kyiv Mohyla Academy. Alisa Lozhkina is an  
art historian, critic and author of Permanent Revolution: Art in Ukraine, 
XX–early XXI century. Myroslava M. Mudrak is Professor Emeritus of  
Art History at the Ohio State University and a member of the National 
Academy of Arts of Ukraine. Oleksandr Soloviev is a leading art critic 
and a local expert in contemporary art; Victoria Burlaka also specializes 
in contemporary art.

In the Eye  
of the Storm
Modernism in 
Ukraine, 1900–1930s

Edited by Konstantin Akinsha, 
Katya Denysova and Olena 
Kashuba-Volvach

A major study of 
Ukrainian art from  
1900 to the mid-1930s

Konstantin Akinsha is an art 
historian, curator and journalist.  
He is the founding director of the 
Avant-Garde Art Research Project 
(UK) and the author of several books, 
including Beautiful Loot: The Soviet 
Plunder of Europe’s Art Treasures. 
Katia Denysova is a PhD candidate  
at the Courtauld Institute of Art, 
London. She has contributed to the 
H-SHERA, ArtHist and Dash Arts 
podcast series, and the journals 
Arts, Art & the Public Sphere and 
immediations. Olena Kashuba-
Volvach heads the Department of 
19th and early 20th-Century Art at 
the National Art Museum of Ukraine. 
She is the author of several books, 
including The Ukrainian Academy  
of Art: A Brief History.

221 illustrations
28.0 x 24.0cm
248pp
ISBN 978 0 500 297155
Already available
£40.00

In the Eye of the Storm: Modernism in Ukraine, 1900–1930s 
presents the ground-breaking art produced in Ukraine in 
the early 20th century, focusing on the three key cultural 
centres of Kyiv, Kharkiv and Odesa. Against a complicated 
socio-political backdrop of collapsing empires, World War 
I, the revolutions of 1917 with the ensuing Ukrainian War of 
Independence, and the eventual creation of Soviet Ukraine, 
several strands of distinctly Ukrainian art emerged. While 
émigrés such as Sonia Delaunay and Alexander Archipenko 
found fame outside their homeland, the followers of Mykhailo 
Boichuk focused on Byzantine revivalism, and the artists 
of the Kultur Lige sought to promote the development 
of contemporary Yiddish culture. The first avant-garde 
exhibitions in Ukraine featured the radical art of Davyd 
Burliuk and Alexandra Exter, and the dynamic canvases 
of the Kyiv-based Cubo-Futurist Oleksandr Bohomazov. 
In Kharkiv, Vasyl Yermilov championed the industrial art 
of Constructivism, while Vadym Meller, Anatol Petrytskyi, 
Oleksandr Khvostenko-Khvostov and Borys Kosarev 
revolutionized theatre design. The attempt to build a national 
identity in Ukraine resulted in a polyphony of styles and 
artistic developments across a full range of media – from 
oil paintings, sketches and sculpture to collages, cinema 
posters and theatre designs.

Twelve internationally renowned scholars, including 
curators from the National Art Museum of Ukraine, bring to 
life this astonishing period of creativity in Ukraine and all the 
movements it encompassed. 

Accompanies the exhibition at 
the Museo Nacional Thyssen-
Bornemisza, Madrid, from 29 
November 2022 to 30 April 2023.
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Surrealists in 
New York
Charles Darwent

An absorbing group 
biography revealing how 
exiles from war-torn 
France brought Surrealism 
to America, helping to shift 
the centre of the art world 
from Paris to New York 
and spark the movement 
that became Abstract 
Expressionism

Charles Darwent is a writer and 
regular contributor to the 
Guardian, The Art Newspaper 
and Art Review, and was The 
Independent on Sunday’s chief 
art critic from 1999 to 2013. He 
appeared in the Netflix series 
Raiders of the Lost Art from 2014 
to 2016. His biography Josef 
Albers – described by Tate 
Modern Director Frances Morris 
as ‘lively, lucid, compelling and 
revealing’ – was published by 
Thames & Hudson in 2018.

93 illustrations
23.4 x 15.3cm
264pp 
ISBN 978 0 500 094266
March
£25.00

In 1957 the American artist Robert Motherwell made an 
unexpected claim: ‘I have only known two painting milieus 
well … the Parisian Surrealists, with whom I began painting 
seriously in New York in 1940, and the native movement 
that has come to be known as “abstract expressionism”, 
but which genetically would have been more properly 
called “abstract surrealism”.’

Motherwell’s bold assertion, that Abstract 
Expressionism was neither new nor local, but born of a 
brief liaison between America and France, verged on the 
controversial. Surrealists in New York tells the story of this 
‘liaison’ and the European exiles who bought Surrealism 
with them – an artistic exchange between the Old World 
and the New – centring on taciturn printmaker Stanley 
William Hayter and the legendary Atelier 17 print studio 
he founded. Here artists’ experiments literally pushed the 
boundaries of modern art. It was in Hayter’s studio that 
Jackson Pollock found the balance of freedom and control 
that would culminate in his distinctive drip paintings.

The impact of Max Ernst, André Masson, Louise 
Bourgeois and other noted émigrés on the work of 
Motherwell, Pollock and the American avant-garde has for 
too long been quietly written out of art history. Drawing on 
first-hand documents, interviews and archive materials, 
Charles Darwent brings to life the events and personalities 
from this crucial encounter. In so doing, he reveals a 
fascinating new perspective on the art of the 20th century.

Surreal Spaces
The Life and Art of 
Leonora Carrington

Joanna Moorhead

‘Enjoyable and important 
... Moorhead recounts 
Carrington’s life as if  
a collection of stories,  
each one building to 
produce a memorable 
impression of the  
eccentric and wonderful 
Leonora Carrington’  
Katy Hessel

Joanna Moorhead is a writer and 
the cousin of Leonora Carrington. 
She is a journalist who writes for 
the Guardian, the Observer, The 
Art Newspaper and many other 
publications. In 2010 she 
co-curated the touring exhibition 
‘Surreal Friends’ on the work of 
Leonora Carrington, Remedios 
Varo and Kati Horna. Her memoir 
The Surreal Life of Leonora 
Carrington was published in 
English and Spanish in 2017  
(‘as strange and haunting as 
Leonora Carrington’s surrealist 
paintings’, Lynn Barber, The 
Sunday Times). She is the author 
of eight other books.

c. 80 illustrations
24.0 x 16.5cm
256pp
ISBN 978 0 500 025512
May
£30.00

Long underrated, Leonora Carrington is now considered 
as one of the vanguard, not only in histories of women 
artists but also Surrealism; her interests – feminism, 
ecology and life-enhancing art – are now shared by many. 
Challenging the conventions of her time, Carrington 
abandoned family, society and England to embrace new 
experiences and mix with artists in Europe and America, 
and to forge her own unique artistic style.

Written by the artist’s cousin Joanna Moorhead, who 
got to know her towards the end of her life, this book leads 
the reader on a personal journey through the many spaces 
Carrington inhabited and which infused and haunted her 
art and the people she knew. From Lancashire to London, 
Cornwall to France and Spain, then to Mexico, New York 
and finally back to Mexico, each place and interior became 
etched in her memory – whether her grandmother’s 
kitchen with its giant stove, Parisian cafés, a rural French 
hideaway, the sanatorium in Santander or her Mexican 
sanctuary – only to be echoed, sometimes decades later, 
in her paintings and writings. ‘Houses are really bodies,’ 
she wrote in her novella The Hearing Trumpet (1974), ‘We 
connect ourselves with walls, roofs, and objects just as we 
hang on to our livers, skeletons, flesh and blood streams.’
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Romantic 
Moderns
English Writers, 
Artists and the 
Imagination from 
Virginia Woolf to 
John Piper

Alexandra Harris

New in B-format paperback

An award-winning study 
of England’s unique and 
peculiarly insular variant 
of modernism, hailed by 
The Sunday Times as  
‘a joy to read’

Alexandra Harris was educated 
at the University of Oxford and 
the Courtauld Institute, London, 
and is currently Professorial 
Fellow, Department of English 
Literature at the University of 
Birmingham. She is the author  
of several books, including 
Weatherland and Virginia Woolf, 
both published by Thames & 
Hudson.

c. 70 illustrations
19.8 x 12.9cm
416pp   paperback
ISBN 978 0 500 296486
March
£14.99

While the battles for modern art and society were being 
fought in France and Spain, it has seemed a betrayal that 
John Betjeman and John Piper were in love with a provincial 
world of old churches and tea-shops. In this multi-award-
winning book, Alexandra Harris tells a different story. In 
the 1930s and 1940s, artists and writers explored what 
it meant to be alive in England. Eclectically, passionately, 
wittily, they showed that ‘the modern’ need not be at war 
with the past. Constructivists and conservatives could 
work together, and even the Bauhaus émigré, László 
Moholy-Nagy, was beguiled into taking photographs for 
Betjeman’s nostalgic Oxford University Chest.

This modern English renaissance was shared by 
writers, painters, gardeners, architects, critics, tourists and 
composers. E. M. Forster, John Piper, Christopher Tunnard, 
Evelyn Waugh, Florence White, Virginia Woolf and the 
Sitwells are part of the story, along with Cecil Beaton,  
Bill Brandt, Eric Ravilious and Graham Sutherland. 

‘Not just an important book but a deeply pleasurable  
one, too’ Guardian

‘Teems with fascinating detail … contains many delights 
and surprises’ Daily Telegraph

‘Brilliant, delightfully readable … thoroughly 
invigorating’ Financial Times

Michael Peppiatt is a well-known 
writer and curator, who began 
his career as an art critic in 
London and Paris in the 1960s. 
His previous books include 
Francis Bacon: Anatomy of an 
Enigma and Francis Bacon: 
Studies for a Portrait. He was 
guest curator of the Royal 
Academy of Arts’ recent 
exhibition ‘Francis Bacon:  
Man and Beast’.

c. 27 illustrations
23.4 x 15.3cm
304pp
ISBN 978 0 500 021965
April
£25.00

Artists’ Lives
Michael Peppiatt

Michael Peppiatt – 
described by the Art 
Newspaper as ‘the best art 
writer of his generation’ – 
combines authority, lively 
observation and sharp 
personal insight in this 
essential collection of his 
encounters with some of  
the greatest artists of 
modern times

Michael Peppiatt has been studying, meeting and writing 
about artists for more than fifty years. In this brilliant 
selection of his biographical writing, he introduces us to 
some of the best known artists of modern times, from Van 
Gogh and Bonnard to Francis Bacon and Lucian Freud.

In the words of an admirer, Peppiatt’s text reads like 
‘first-hand reportage of a lost world’. We follow the writer 
into the studios of some of these artists, observing their 
creative process at close quarters, and gaining insight into 
the way their personal histories have shaped and directed 
their work.

Peppiatt meets an elderly but feisty Sonia Delaunay 
in Paris; visits Catalan painter Antoni Tàpies, ‘the 
alchemist’; interviews poet Jacques Dupin, in his pyjamas, 
on Giacometti; renews our acquaintance with Francis 
Bacon in the bars of Soho; and gives us a considered 
opinion on Picasso’s trousers.

These essays are essential reading for anyone 
wanting to find out more about the lives and personal 
histories of the some of the great artists of modern times, 
from a writer who is not only an authority on art, but one  
of the liveliest and most entertaining observers of artists 
and their world.
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Hokusai’s 
Mount Fuji
Katsushika Hokusai 
Edited by Kyoko Wada

A wonderfully illustrated 
exploration of one of 
Hokusai’s key motifs: 
Mount Fuji

Katsushika Hokusai (1760–1849) 
was a Japanese artist, ukiyo-e 
painter and printmaker of the 
Edo period. Kyoko Wada is an  
art writer, critic and historian  
of Japanese culture.

265 illustrations
21.0 x 14.8cm
416pp
ISBN 978 0 500 026557
June
£25.00

Hokusai’s Thirty-six Views of Mount Fuji and the three 
volumes of his subsequent One Hundred Views of Mount 
Fuji show his fascination with a single motif: Mount 
Fuji. Hokusai’s near-obsession with Fuji was part of his 
hankering after artistic immortality – in Buddhist and 
Daoist tradition, Fuji was thought to hold the secret to 
eternal life, as one popular interpretation of its name 
suggests: ‘Fu-shi’ (‘not death’). 

Thirty-six Views of Mount Fuji was produced from 
c. 1830 to 1832 when Hokusai was in his seventies and 
at the height of his career. Among the prints are three of 
the artist’s most famous: The Great Wave off Kanagawa, 
Fine Wind, Clear Morning and Thunderstorm Beneath 
the Summit. By the time he created his second great 
tribute to Mount Fuji, three volumes comprising One 
Hundred Views of Mount Fuji, he was using the artist 
names Gakyō rōjin (‘Old Man Crazy to Paint’), and Manji 
(‘Ten Thousand Things’, or ‘Everything’). Contrasting the 
mountain’s steadfastness and solidity with the ravages of 
the surrounding elements, Hokusai depicts Fuji through 
different seasons, weather conditions and settings, and in 
so doing communicates an important message: while life 
changes, Fuji stands still.

Including all the illustrations from these two 
masterpieces, this book also features many of Hokusai’s 
earlier renditions of the mountain, as well as later 
paintings. In this way, through Mount Fuji, this volume 
traces a history of Hokusai’s oeuvre overall.
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9392 A Poem of Life, Love and Death Munch’s Aula and the Theatre of The Sun

draw ings for the murals, and close to 170 paintings, a significant number 
of them at full monumental scale. He constructed outdoor studios on two 
coastal properties to accommodate the massive canvases (p. 97).26 He 
transported versions of the colossal canvases back and forth to Kristiania 
for trial hangings in the Aula,27 as well as one-person exhibitions to garner 
popular support for his project. The artist’s physical labour alone was 
exceptional.

So, too, was his labour as a strategist.28 Determined to win the 
presti gious commission, Munch exhibited sketches for and versions of the 
murals in numerous exhibitions, including adaptations in half-scale that  
he sent to the Berlin Autumn Exhibition in 1913.29 Only after German critics 
lauded Munch as the greatest monumental painter of the epoch 30 did the 
university finally agree, in 1914, to accept Munch’s murals as a gift ar ranged 
by his close supporters. 

The competition, the university’s intransigence, and Munch’s 
sketches were part of public discourse in Norway, the locus of discussion 
for that country’s self-image, its image abroad, and its aesthetic future far 
beyond the institutional concerns of the university. 31 An emphasis on the 
paintings’ national rootedness was threaded throughout Munch’s public 
statements as he endeavoured to secure the commission. In 1911 he stated 
to the jury: 

It has been my wish that the decorations should form a unified and auto nomous 
world of ideas, and that its visual expression should be both specifically Nor  weg ian 
and universal. With regard to the hall’s Greek style, I believe that there are a number 
of points connecting it and my painting style, in particular in its simpli fication and 
surface treatment, with the result that the hall and the decorations ‘fit together’ in  
a decorative sense, even though the pictures are Norwegian.32

In 1918, a few years after installing his paintings, Munch wrote more 
inti mately of the university murals’ indebtedness to his Frieze of Life  
as a thematic framework:

The Frieze should be considered as a sequence of decorative paintings that when 
brought together should give an impression of life … The Frieze of Life should also 
be viewed in relation to the University decorations – of which it was the precursor. 
Without the Frieze, the University decorations might never have materialised.  
The Frieze developed my decorative sense. The two works – The Frieze and the 
University decorations – also belong together in terms of intellectual content.  
The Frieze of Life portrays the joys and sorrows of individual people seen at close 
quarters. The University decorations represent the great forces of eternity.33

In a draft letter to Munch’s friend and (in the 1930s) biographer Jens Thiis, 
the artist emphasised the murals’ decorative, architectonic effects: 

When you mention the Life Frieze and the various images termed symbolic or 
literary, you must remember that, simultaneously, there were parallel artistic  
lines – These pictures were steps towards later murals and the Aula paintings  

Friedrich Nietzsche (1 906)
Oil and tempera on canvas, 201  × 1 30 cm
Munchmuseet, Oslo

140 141A Poem of Life, Love and Death The Frieze of Life

Head of The Scream with Raised Arms (c. 1 898)
Crayon and tusche, 380 × 476 mm
KODE, Bergen (Rasmus Meyer Collection)

Angst (1 896)
Woodcut with gouges and chisel, 455 × 375 mm 
Gundersen Collection, Oslo

229Mise-en-scène and Introspection228 A Poem of Life, Love and Death

The Artist and His Model (1 9 1 9–21 ) 
Oil on canvas, 1 20.5 × 200 cm
Munchmuseet, Oslo

Edvard Munch: 
A Poem of Life, 
Love and Death
Foreword by Christophe 
Leribault 
Essays by Claire Bernardi, 
Øystein Ustvedt, Pierre Wat, 
Trine Otte Bak Nielsen, Ingrid 
Junillon, Patricia G. Berman  
and Hilde Bøe

An authoritative new 
publication that revisits 
Munch’s work in its 
entirety

Christophe Leribault is director of 
the Musée d'Orsay, Paris. Claire 
Bernardi is head of the Musée de 
l’Orangerie, Paris. Øystein Ustvedt 
has published widely on Munch, 
including Edvard Munch: An Inner 
Life, also published by Thames & 
Hudson. Pierre Wat is Professor of 
art history at the University of Paris I. 
Trine Otte Bak Nielsen is a curator at 
the Munch Museum, Oslo. Ingrid 
Junillon is director of the exhibitions 
department at the Fabre Museum, 
Montpellier. Patricia Gray Berman is 
Theodora L. and Stanley H. Feldberg 
Professor of Art at Wellesley 
College.  Hilde Bøe is Digital 
Collection Manager at the Munch 
Museum.

Illustrated throughout
24.0 x 17.0cm
256pp
ISBN 978 0 500 026748
June
£30.00

Edvard Munch occupies a pivotal place in artistic 
modernity. His work is permeated by a singular vision 
of the world, with a powerful symbolist dimension that 
goes beyond the masterpieces he created in the 1890s, 
and which gives his art a great coherence. For Munch, 
humanity and nature were united in the cycle of life, death 
and rebirth, which is reflected in the unending recurrence 
of certain motifs and colour combinations in his work. He 
wrote: ‘These paintings, which are, admittedly, relatively 
difficult to understand, will be […] easier to grasp if they are 
integrated into a whole.’ 

Published to accompany the major exhibition at 
the Musée d’Orsay, Edvard Munch: A Poem of Life, Love 
and Death presents about a hundred works – paintings, 
drawings, prints and engraved blocks – reflecting the 
diversity of Munch’s practice. Seven essays explore 
the artist in his philosophical and scientific milieu and 
the places that shaped the man and his art, as well as 
offering a rare glimpse of Munch’s attempts at creative 
writing. They also examine the historical evolution of his 
monumental Frieze of Life series and the world-famous 
Scream. This publication invites readers to revisit the 
painter’s work in its entirety by following the thread of 
an ever-inventive pictorial thinking: a vision that is both 
fundamentally coherent, even obsessive, and at the same 
time constantly renewed.

Accompanies an exhibition at the Musée d’Orsay from 20 September 
2022 to 22 January 2023.
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Van Gogh in 
Auvers-sur-Oise
His Final Months

Edited by Nienke Bakker,  
Louis van Tilborgh and 
Emmanuel Coquery

A landmark publication 
tracing the final months  
of Gogh’s life

Nienke Bakker is Senior Curator 
at the Van Gogh Museum, 
Amsterdam. Louis van Tilborgh 
is Senior Researcher at the Van 
Gogh Museum, Amsterdam. 
Emmanuel Coquery is Senior 
Curator and Associate Deputy 
Director of Collections at the 
Musée d’Orsay, Paris.

Illustrated throughout
29.5 x 24.0cm
288pp
ISBN 978 0 500 026731
April
£45.00

Van Gogh in Auvers-sur-Oise: His Final Months offers 
a unique and impressive overview of the paintings and 
drawings that Vincent van Gogh created during the last 
seventy days of his life. He produced no fewer than seventy-
four paintings and over thirty drawings in the course of the 
intense, productive period leading up to his self-inflicted 
death on 29 July 1890. While the Portrait of Dr Gachet, The 
Church at Auvers and Wheatfield with Crows are numbered 
among his greatest masterpieces, this part of his oeuvre 
is otherwise less known – unfairly so – than the sunny 
landscapes he painted in the south of France.

The book follows the artist from his arrival in the 
Auvers-Sur-Oise, where he set to work full of hope and 
with fresh ambitions, through to his final weeks. Essays 
by leading Van Gogh specialists highlight his artistic 
ambitions and mental state during this final phase; his 
exploration of the Auvers landscape; the flower still-lifes, 
portraits and panoramic landscapes he painted there; the 
role played by his drawings; and his artistic reputation at the 
time of his death and in the years immediately afterwards.

In addition to all the Auvers paintings, the book 
is richly illustrated with drawings, sketches, historical 
photographs and detailed maps of the places Van Gogh 
worked. Also featured are related works by contemporaries 
and predecessors whom he admired.

Accompanies the exhibition at the Van Gogh Museum, Amsterdam, 
from 12 May to 3 September 2023, and thereafter at the Musée 
d’Orsay from 25 September 2023 to 28 January 2024.

Top: Letter from Vincent van Gogh to Theo van Gogh with sketch of Daubigny’s Garden, Auvers-sur-Oise, 23 July 1890. 
Bottom: Daubigny’s Garden, Auvers-sur-Oise, July 1890.



2322

A
rt

A
rt

ISBN
 978-0-500-02407-2

ISBN
 978-0-500-02579-6

Natural Light
The Art of Adam 
Elsheimer and the 
Dawn of Modern 
Science

Julian Bell

A brand-new perspective 
on early modern art and  
its relationship with nature 
as reflected in this moving 
account of overlooked 
artistic genius Adam 
Elsheimer, by an 
outstanding writer  
and critic

Julian Bell is a writer and artist. 
He currently teaches at the 
Royal Drawing School, London, 
and writes about art for journals 
including The Times Literary 
Supplement and The London 
Review of Books. He is the 
author of several acclaimed 
books including What is 
Painting? and Mirror of the 
World: A New History of Art, 
both published by Thames & 
Hudson.

106 illustrations
23.4 x 15.3cm
256pp
ISBN 978 0 500 024072
March
£25.00

Seventeenth-century Europe swirled with conjectures and 
debates over what was real and what constituted ‘nature’, 
currents that would soon gather force to form modern 
science. Natural Light deliberates on the era’s uncertainties, 
as distilled in the work of painter Adam Elsheimer – a short-
lived, tragic German artist who has always been something of 
a cult secret. Elsheimer’s diminutive, intense and mysterious 
narrative compositions related figures to landscape in 
new ways, projecting unfamiliar visions of space at a time 
when Caravaggio was polarizing audiences with his radical 
altarpieces and circles of ‘natural philosophers’ were starting 
to turn to the new ‘world system’ of Galileo.

Julian Bell transports us to the spirited Rome of the 
1600s, where Elsheimer and other young Northern immigrants 
– notably his friend Peter Paul Rubens – swapped pictorial 
and poetic reference points. Focusing on some of Elsheimer’s 
most haunting compositions, Bell drives at the anxieties that 
underlie them – a puzzling over existential questions that 
still have relevance today. Traditional themes for imagery are 
expressed with fresh urgency, most of all in Elsheimer’s final 
painting, a vision of the night sky of unprecedented poetic 
power that was completed at a time of ferment in astronomy.

Elsheimer’s pictorial inventions affected imaginations 
as disparate as Rembrandt, Claude Lorrain and Poussin. 
They even reached artists in Mughal India, whose equally 
impassioned miniatures expand our sense of what ‘nature’ 
might be. As we home in on artworks of microscopic finesse, 
the whole of the 17th-century globe and its perplexities starts 
to open out around us.

Immortal 
Thoughts
Late Style  
in a Time of Plague

Christopher Neve

A remarkable, heartfelt, 
beautifully written analysis 
of the late work of 19 major 
artists that Max Porter 
describes as ‘completely 
and utterly marvellous’

Christopher Neve is a painter  
and writer. His book Unquiet 
Landscape: Places and Ideas  
in 20th-century British Painting 
(1990, 2020), arose out of long  
talks with Ben Nicholson and  
other artists, and is published  
by Thames & Hudson.

29 illustrations
21.6 x 13.8cm
160pp   
ISBN 978 0 500 025796
March
£14.99

‘Painting … exists and exults in immortal thoughts’ 
William Blake

In 2020, as the spread of Covid-19 causes pandemonium 
worldwide, an artist, painter and writer returns to his 
childhood home to reflect upon the transcendency of nature 
and the final work of the artists he most admires. It seems 
to him that in their final art works – their late style – that they 
have something remarkable in common. This has more to  
do with intuition and memory than with rationality or reason 
and comes from trying to write about painting itself.

Immortal Thoughts: Late Style in a Time of Plague 
is an anthology of these reflections. In this personal and 
moving account, nineteen short essays on artists are 
interspersed with short recollections of the cataclysmic 
global progress of the disease in poignant contrast to the 
beauty of the seasons in the isolated house and garden, 
narrative strands that are closely intertwined. From 
Cézanne’s last watercolours to Michelangelo’s final five 
drawings, Rembrandt and suffering to Gwen John and 
absence, Christopher Neve dwells on artists’ late ideas, 
memory, risk, handling and places, in the terrible context  
of Time and mortality.

As much art history as a discussion of great art in the 
context of the Dance of Death, Neve writes with renewed 
passion about Cézanne, Gwen John, Michelangelo, 
Rembrandt, Soutine and many others in his distinctive style. 
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Johannes 
Vermeer
Edited by Gregor J.M. Weber 
and Pieter Roelofs 
Foreword by Taco Dibbits

The first major study on 
Vermeer’s life and work  
in many years

The authors all work at the 
Rijksmuseum, Amsterdam. 
Pieter Roelofs is Head of 
Paintings and Sculpture;  
Gregor J. M. Weber is Head  
of the Department of Fine  
Arts; and Taco Dibbits is  
general director.

Illustrated throughout
21.5 x 26.5cm
320pp 
ISBN 978 0 500 026724
March
£50.00

Vermeer’s intensely quiet and enigmatic paintings invite the 
viewer into a private world, often prompting more questions 
than answers. Who is being portrayed – are his subjects real 
or imagined? What is shown on the map on the wall? What 
news does a letter bring?

Seemingly unaware of the viewer, each subject –  
the milkmaid, the guitar player, the girl with a pearl earring 
– occupies an intimate and private space. Vermeer’s 
paintings, with their enigmatic interior scenes and masterful 
handling of natural light, bring us into a closed, internal 
world, but with many tantalising points of contact with 
the outside world. What details do we know of Vermeer’s 
personal life? How did it affect his painting style? 

This is the first major study on Vermeer’s life and work 
for many years, bringing together diverse strands of his 
professional and private life in Delft in the 17th century, and 
examining important research that has revealed new ways 
of looking at his paintings.

Accompanying an important exhibition at the 
Rijksmuseum, Amsterdam, this volume throws light on every 
one of Vermeer’s known paintings, thirty-five in all, with a 
wide selection of contextual illustrations, commentaries and 
up-to-date research by the most distinguished international 
Vermeer scholars. It will be required reading for lovers of the 
most admired of all Dutch 17th-century painters, one of the 
world’s greatest artists.  

Accompanies the exhibition at the Rijksmuseum, Amsterdam, from  
10 February to 4 June 2023.

Opposite: Young Woman with a Water Pitcher, ca. 1662, Johannes Vermeer



2726

A
rt

A
rt

ISBN
 978-0-500-02557-4

ISBN
 978-0-500-02433-1

Gwen John
Art and Life in  
London and Paris

Alicia Foster

Published in association with 
Pallant House Gallery

The first critical, illustrated 
biography of Gwen John

Alicia Foster is an art historian, 
curator and novelist. Her 
publications include Tate Women 
Artists: Gwen John, Nina Hamnett, 
and the novel Warpaint. She also 
curated the exhibition and wrote 
the catalogue for ‘Radical Women: 
Jessica Dismorr and Her 
Contemporaries’, which was 
highly praised by the Guardian, 
Financial Times, Independent and 
Hyperallergic, and described by 
Jenny Uglow as ‘a revelation’ and 
by the Burlington Magazine as 
‘provocative and refreshing.’

122 illustrations
24.0 x 16.5cm
272pp
ISBN 978 0 500 025574
May
£30.00

Gwen John was one of the most significant British artists of 
the early 20th century. Overshadowed during her lifetime by 
her brother Augustus John, her reputation has grown steadily 
since her death, though she has often been understood as a 
recluse. This critical biography demolishes the myth to locate 
the artist firmly in the heady art worlds of London and Paris 
and to paint a vivid portrait of these two cities and their cultural 
milieu, telling the story of John’s art and life there.  

Art historian and novelist Alicia Foster draws on 
hitherto unpublished archival sources to explore John’s many 
relationships with artists and writers. These included her long 
affair with Auguste Rodin and her passionate friendships with 
women including the poet Jeanne Robert Foster. Among those 
who crossed paths with her were such luminaries as Henri 
Matisse and Pablo Picasso, Ezra Pound and Maude Gonne. 
This is a story not of isolation, but of connection, which places 
Gwen John in the company of those modern artists who most 
influenced her, among them James McNeill Whistler, Maurice 
Denis and Paul Cézanne.

For the first time the importance of John’s immersion 
in the literature of her age to her art is explored – the writing 
of her friend the poet, Rainer Maria Rilke, her knowledge of 
French philosophy and religious thought. Foster also examines 
the effect on her painting of the world events that John lived 
through, from the First World War to the unprecedented rise 
of women artists in the early 20th century, including Paula 
Modersohn-Becker and Marie Laurencin. This is a portrait of 
Gwen John as she has not been seen before: driven, brilliant, 
assured, and a compelling part of the art history of her time.   

Imagining 
England’s Past
Inspiration, 
Enchantment,  
Obsession

Susan Owens

Imagining England’s Past 
takes a long look at the 
country’s many pasts,  
from the glamorous to the 
disturbing, from the eighth 
century to the present day

Valorized, weaponized, completely made up: England has 
long built its sense of self on a sense of its past. What does 
it mean for Geoffrey of Monmouth to call forth King Arthur 
from the post-Roman fog; for William Morris to resurrect 
the skills of the medieval workshop and Julia Margaret 
Cameron to portray the Arthurian court using her Victorian 
camera; or for Yinka Shonibare to visualize a Black 
Victorian dandy in the final years of the twentieth century?

Told through the distinctive imaginings of 
successive generations, this book considers how and 
why national myths have come into being, the multitude 
of forms they have taken and what centuries of looking 
back might mean for the present and future. Not a history 
of England, but a history of those who have written, drawn 
and dreamed it into being, Imagining England’s Past offers 
a lively, erudite account of the creation and contestation of 
the English past.

‘Susan Owens conjures our imagined past with such 
vivacity and lyricism that I can see the dawn mist rising 
over fabled fields and hear the tread of fictional histories 
on the worn stairs of yesteryear. Packed full of myths, 
stories, poems and paintings I found this book impossible 
to put down!’  
Charlotte Mullins, author of A Little History of Art

Susan Owens is an art historian 
and curator who has worked at 
the Royal Collection and the 
Victoria and Albert Museum.  
Her previous books include 
Spirit of Place: Artists, Writers & 
the British Landscape (2020), 
Christina Rossetti: Poetry in Art 
(2018) and The Ghost: A Cultural 
History (2017).

96 illustrations
23.4 x 15.3cm
320pp   
ISBN 978 0 500 024331
May
£25.00

Also available

978 0 500 296356

Accompanies a major touring 
exhibition curated by the author 
at Pallant House Gallery from  
13 May to 8 October 2023.

Provisional cover
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The Art  
of Colour
Kelly Grovier

A unique approach to the 
history of art told through 
the story of colour and 
pigments

Kelly Grovier has been researching 
the history of colour for over twenty 
years. He is a feature writer for BBC 
Culture and the author of several 
celebrated studies of art, including 
A New Way of Seeing: The History 
of Art in 57 Works, Art Since 1989 
and 100 Works of Art That Will 
Define Our Age, all published by 
Thames & Hudson. His writings  
on art have appeared in the Times 
Literary Supplement, The 
Independent, the Sunday Times, 
The Observer, the RA Magazine  
and Wired. His history of London’s 
notorious Newgate Prison, The 
Gaol, was a BBC Radio 4 ‘Book of 
the Week’. He is also co-founder  
of the scholarly journal European 
Romantic Review.

141 illustrations
24.6 x 17.0cm
256pp
ISBN 978 0 500 024812
April
£30.00

Did you know that the bright yellow moon that pulsates in 
the corner of Van Gogh’s Starry Night owes its brilliance 
to a small herd of cows fed nothing more than mango 
leaves? Or that an obscure alchemist who was born in 
Frankenstein’s Castle in 1673 is to thank for the rich lustre 
of the surging blue waters that crest and curl in Hokusai’s 
Great Wave off Kanagawa? And were the Pre-Raphaelites 
really obsessed with a murky brown pigment derived from 
the pulverized remains of ancient mummies? (Spoiler: 
they were.)

Invented by prehistoric cave-dwellers and medieval 
conjurers, cunning conmen and savvy scientists, the 
colours of art tell a riveting tale all their own. Over 
ten scintillating chapters, acclaimed author Kelly 
Grovier helps bring that tale vividly to life, revealing the 
astonishing backstories of the pigments that define the 
greatest works in the history of art. Interwoven between 
these chapters is a series of features focusing on key 
moments in the evolution of colour theory – from the 
revelations of the Enlightenment to the radicalism of 
the Bauhaus – while reproductions of carefully selected 
artworks help illuminate the narrative’s twists and turns.

The history of colour is an epic saga of human 
ingenuity and insatiable desire. Read this book and you 
will never look at a work of art in quite the same way again. 
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Ways of 
Drawing
Artists’ perspectives 
and practices

Edited by Julian Bell, Julia 
Balchin and Claudia Tobin

New in paperback

A lavishly illustrated 
collection of essays on 
drawing as a vital 
intellectual, artistic and life 
practice, by the artists of 
the Royal Drawing School

Julian Bell is a well-known artist, 
writer and critic. His books 
include What is Painting?, Mirror 
of the World and Natural Light.  
Julia Balchin is Principal at the 
Royal Drawing School. Claudia 
Tobin  is a writer, curator and 
academic. Her recent book 
publications include Oh, to be a 
Painter! and Modernism and Still 
Life: Artists, Writers, Dancers. 

308 illustrations
28.0 x 21.0cm
272pp   paperback
ISBN 978 0 500 297001
February
£25.00

Drawing is among the most profound ways of engaging 
with the world. It is absorbing, instinctive – a way not just  
of seeing, but of understanding what we see.

Ways of Drawing brings together a range of 
reflections and creative propositions by contemporary 
artists and teachers associated with the Royal Drawing 
School, generously illustrated with images by alumni 
of the School and the work of significant artists past 
and present. From explorations of artistic development 
to short, imaginative strategies for seeing the world 
afresh, it repositions this art form as a vital force in the 
contemporary world.

Advocating passionately for drawing as both deeply 
personal and utterly essential, this book is an invaluable 
companion for artists with all levels of experience looking 
for new inspirations for their practice. 

‘Excellent … this book is the most engaging, informative 
and affirming I have read on the making of drawing’  
RA Magazine

‘More than a teach-yourself manual, offering prescriptive 
lessons in perspective or proportion, colour palettes or light 
… the emphasis of this book is on range, on a variety of 
approaches’ The Times

Drawing in the 
Present Tense
Claire Gilman and Roger Malbert

An up-to-the-minute 
overview of new 
approaches in drawing,  
set in the context of recent 
developments of other 
forms of contemporary art

Claire Gilman is Chief Curator of 
The Drawing Center, New York. 
She has written articles for Art 
Journal, CAA Reviews, 
Documents, Frieze and October, 
as well as numerous essays for 
art books and museum 
exhibitions. Roger Malbert is a 
curator and writer, formerly 
Head of Hayward Touring at the 
Southbank Centre, London 
2000–2018. He has been a judge 
for the Jerwood Drawing Prize, 
and has contributed regularly to 
the Independent, Art Monthly, 
the Times Literary Supplement, 
The Art Newspaper and Modern 
Painters. He is the author of 
Drawing People: The Human 
Figure in Contemporary Art, also 
published by Thames & Hudson.

281 illustrations
32.0 x 24.0cm
280pp   flexibound
ISBN 978 0 500 294932
March
£35.00

Drawing in the Present Tense explores the myriad ways in 
which contemporary artists from around the world have 
come to approach drawing as the primary, often the sole, 
element of their practice. 

The artworks featured in this book are not confined 
to traditional tools – examples of digital drawing are 
incorporated into the narrative not as a separate category 
but as one medium among many. Grouped thematically by 
specific approaches, including abstraction and figuration, 
nature and artifice, social observation and critique, 
with essays and feature spreads for each section, this 
selection of diverse international artists includes not only 
recognizable names such as Michael Armitage, Camille 
Henrot, Robert Longo, Amy Sillman and Kara Walker, but 
also a host of emerging talents.

Beautifully presented in a visually appealing and 
tactile format with the feel of an artist’s portfolio, this is an 
inspiring overview of the best drawing practice today.

‘It is when artists think aloud with line - when they draw, 
in other words - that their imaginations seem most nearly 
stripped naked. Here is a mass skinny dip of powerful 
minds from across the globe. Gilman and Malbert’s 
urgent selection demonstrates why in the 2020s the bare 
mark is becoming a crunch point for the whole visual art 
field’ Julian Bell
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Richard Verdi is former professor of fine art and director of the Barber 
Institute of Fine Arts at the University of Birmingham, UK. He is the 
author of many books, including Cézanne in the World of Art series.

209 illustrations
21.0 x 15.0cm
280pp   paperback
ISBN 978 0 500 204740
March
£16.99

Diego Velázquez (1599–1660) has long occupied a 
distinctive position in the history of Western art, both for 
his outstanding achievements as a painter, and for being 
centuries ahead of his time. In the candour and sobriety 
of his portraits are the seeds of 19th-century realism, in 
the freedom and spontaneity of his brushwork those of 
Impressionism, while the optical concerns of his paintings 
already anticipate the advent of the camera.

Richard Verdi’s illuminating introduction to 
Velázquez’s life and art explores the artist’s development, 
from the remarkably accomplished works painted 
during his youth in his native Seville to the magnificent 
succession of canvases he executed as court painter to 
the Spanish royal family and during his travels in Italy. 
The survey illustrates most of the artist’s surviving works 
and concludes with an extended account of Velázquez’s 
crucial importance for later painters, including Goya, 
Manet and Picasso.

Velázquez
Richard Verdi

A thorough introduction to 
Velázquez’s life and art 
that includes a discussion 
of all his major works

See all the other titles in the 
World of Art series so far at: 
thamesandhudson.com/woa

Digital Art
Christiane Paul

Fourth edition

A new edition of this 
essential introduction to 
digital art, one of the most 
exciting and dynamic 
forms of artistic practice

Christiane Paul is chief curator/director of the Sheila C. Johnson 
Design Center at Parsons School of Design.

265 illustrations
21.0 x 15.0cm
360pp   paperback
ISBN 978 0 500 204801
March
£16.99

Digital art, along with the technological developments of 
its medium, has rapidly evolved from the ‘digital revolution’ 
into the social media era and to the post-digital and post-
Internet landscape. This new and expanded edition traces 
the emergence of artificial intelligence, augmented and 
mixed realities, and NFTs, and surveys themes explored 
by digital artworks in the areas of activism, networks and 
telepresence, and ecological art and the Anthropocene. 

Christiane Paul considers all forms of digital art, 
focusing on the basic characteristics of their aesthetic 
language and their technological and art-historical 
evolution. By looking at the ways in which internet art, 
digital installation, software art, AR and VR have emerged 
as recognized artistic practices, Digital Art is an essential 
critical guide.

Contemporary 
Art
Natalie Rudd

Art Essentials

A plain speaking, jargon-
free account of 
contemporary art that 
identifies key themes and 
approaches, providing the 
reader with a clear 
understanding of the 
contexts in which art is 
being made today

Natalie Rudd is Senior Curator of 
the UK’s Arts Council Collection. 
She has published monographs 
on the artists Peter Blake, Tess 
Jaray and Paul de Monchaux, 
among others and is the author 
of The Self-Portrait in the Art 
Essentials series.

107 illustrations
21.6 x 13.8cm
176pp   paperback
ISBN 978 0 500 296707
April
£12.99

The contemporary art world can appear baffling in the 
extreme. How do you even start to make sense of it all? 
Curator and writer Natalie Rudd cuts through the jargon to 
explain the many aspects of contemporary art – including 
different approaches, media and themes – and topics 
including the artist as personality, the ethics of making, 
and the potential for art to improve the world and effect 
political change. 

Offering a multi-narrative and international 
perspective, Contemporary Art begins by summarizing 
and contextualizing the important 20th-century legacies 
informing recent practice. Each chapter then addresses 
a core question, supported by an analysis of relevant and 
visually arresting works. A reference section provides an 
invaluable range of resources, including tips on how to 
interpret contemporary art, where to find it and how to 
engage with the art scene on your doorstep.

‘An inspiring guide to navigating some of the big questions 
that have animated the art world … also, a perfect tool 
for learning how to have fun with contemporary art’ 
Cecilia Alemani, Curator, 59th International Art 
Exhibition, La Biennale di Venezia

See all the other titles in the 
Art Essentials series so far at: 
thamesandhudson.com/art-essentials
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William Klein (1928–2022) was an 
American photographer, painter, 
designer and filmmaker. New 
York-born, Klein settled in Paris  
in 1948, where he studied at the 
Sorbonne and worked briefly 
under Fernand Léger. Best 
known as a photographer, he 
achieved fame with a series  
of acclaimed photobooks, 
including Life is Good & Good  
for You in New York (1956), and 
through his fashion photography 
for Vogue magazine. Klein was 
also a filmmaker, having directed 
both feature films and 
documentaries, a graphic 
designer and an art director. 

c. 250 illustrations
33.5 x 25.5cm
384pp
ISBN 978 0 500 545584
January
£65.00

William Klein: 
Yes
William Klein

A landmark retrospective 
encompassing William 
Klein’s lifetime of 
creativity across 
photography, filmmaking, 
painting, book design, 
graphic design and beyond

Photographer. Filmmaker. Artist. Designer. To master just 
one of those disciplines would be the work of a lifetime 
for most individuals, yet William Klein achieved greatness 
in each field over the course of his long life. Klein was one 
of the foremost image makers of the past century, and 
one whose work is an enduring creative influence on 
contemporary artists, photographers and filmmakers. 

Published to accompany the recent retrospective 
at the International Center of Photography, William 
Klein: Yes is the definitive book on Klein’s career. With 
over 250 images, it follows William Klein’s entire creative 
and artistic arc from the 1940s to today, from his 
abstract paintings through his startling, authentic street 
photography and photobooks, to his dynamic, satirical 
take on filmmaking. 

William Klein himself oversaw the production of this 
large-format publication, from the selection of the content 
to the book’s design. Organized chronologically, and with 
an astute, accessible text by the renowned writer David 
Campany, it will both introduce William Klein to a new 
generation, and be a source of fresh insights for those  
who already know what William Klein was: a true original.

Top left: Smoke + Veil, Paris, 1958 (Vogue). Top right: 4 Heads, New York, 1954. 
Bottom: Op-art dressing room and models, 1966.
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Kids of Cosplay
Thurstan Redding 
Foreword by Katie Grand 
Essay by Tom Rasmussen 
Interview by Sara McAlpine

A bold, surreal 
photographic celebration  
of the fantastical beauty of 
cosplay, in which seventy 
cosplayers leave behind 
their everyday existence 
and become heroes for  
a day

Thurstan Redding is a Hong-
Kong-born, raised in France, 
British photographer based in 
London. His work explores the 
intersections between identity 
politics, subcultural movements 
and classical photography. 
Since graduating from 
Cambridge University, where  
he read Politics, Psychology and 
Sociology, he has contributed  
to British Vogue, The New York 
Times, WSJ, (M) Le Monde, 
Arena Homme +, i-D and Dazed. 
He has also shot campaigns for 
clients, including Chanel, Louis 
Vuitton, Versace, Miu Miu, 
Burberry and Gucci.

128 illustrations
28.0 x 25.0cm
144pp   
ISBN 978 0 500 026175
January
£40.00

Whether it is becoming a fictional character or presenting 
the ‘you’ the world sees, the craft of cosplay is everywhere. 
A powerful expression of individuality and diversity, cosplay 
is a global phenomenon that allows anyone to become a 
hero for a day.

After attending a cosplay convention in 2017, 
Thurstan Redding became captivated by cosplay as a 
subject matter and embarked on a three-year photographic 
project to portray cosplay in a way it had never been seen 
before. In this bold and surprising volume, he captures the 
transfixing world of cosplay. Brought to life through the 
presentation of seventy cosplayers in the most unassuming 
of locations, this exceptional book highlights how creativity 
can thrive in the most mundane realities: Spider-Man is 
illuminated by the open fridge in a kitchen; three Alices wait 
at a bus stop in a desolate Wonderland; a Resistance Pilot 
plays dead on the gravel driveway of a suburban housing 
estate. The photographs are supplemented by commentary 
from the cosplayers themselves, together with behind-the-
scenes pages from Thurstan’s personal diary.

A foreword by fashion powerhouse Katie Grand, an 
essay by writer and performer Tom Rasmussen, and an 
illuminating interview with Redding by fashion writer Sara 
McAlpine complete this compelling volume. Sometimes, all 
it takes is to scratch the surface of our realities to reveal the 
fantasy that lies beneath. 

‘Surprisingly moving … a parallel universe of glorious, 
generous pageantry’ Vogue

Reclaim  
the Street
Street Photography’s 
Moment

Stephen McLaren  
and Matt Stuart 

A vibrant survey of the 
trends and talents across 
the globe fuelling street 
photography today and  
a fresh take of what street 
photography is and can be

Stephen McLaren is the  
co-author of the acclaimed  
Street Photography Now and 
editor of Magnum Streetwise.  
A writer for the British Journal  
of Photography, he has also 
presented histories of street 
photography at Tate Liverpool, 
The School of Life and various 
international street photography 
festivals. Matt Stuart is one of  
the leading street photographers 
working today and the author  
of All That Life Can Afford and 
Think Like a Street Photographer. 
He has exhibited his work and 
taught street photography all 
over the globe.

400 illustrations
29.5 x 25.0cm
320pp
ISBN 978 0 500 545379
April
£50.00

A world tour of the very best street photography today, 
Reclaim the Street showcases work by more than 100 
contemporary photographers, from the established to 
the emerging, from all corners of the globe: here is work 
by Indian practitioner Swarat Ghosh, Thai photographer 
Jutharat Pinyodoonyachet (aka Poupay), and the 
Brazilian photographer Gustavo Minas. Truly diverse 
in scope, it pays long overdue attention to flourishing 
scenes throughout the world, interweaving thirty-four 
photographer portfolios, in-depth case studies, and 
surveys of the geographical hotspots where communities 
of street photographers are thriving today. Great 
photographic minds don’t think alike, nor are two streets 
identical: follow these photographers as they capture 
snapshots of people and places perpetually in flux.

The global, and ultimately optimistic and humanistic 
edge of Reclaim the Street will deepen its readers’ love of 
photography, as well as leave them inspired by the places 
and people captured through today’s sharpest lenses. 
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AAM 
AASTHA
Indian Devotions

Charles Fréger 
Texts by Anuradha Roy  
and Catherine Clément

A festival of Indian folk 
rituals and costumes 
bursting with colour, 
captured by renowned 
photographer Charles 
Fréger, the creator of a 
distinctive and powerful 
new genre of portrait 
photography

Charles Fréger is a photographer 
based in Rouen, France. 
Internationally acclaimed for his 
subtle and poetic portraiture, he 
has devoted himself to the 
representation of social groups. 
Previous books include Portraits 
in Lace: Breton Women, 
Yokainoshima: Island of Monsters 
and Cimarron: Freedom and 
Masquerade, all published by 
Thames & Hudson. Anuradha Roy 
is a novelist and journalist living in 
northeast India. Catherine 
Clément is a philosopher, critic 
and feminist.

250 illustrations
23.0 x 18.0cm
324pp
ISBN 978 0 500 024980
March
£30.00

Internationally renowned photographer Charles Fréger 
continues to explore global traditions and cultures, by 
celebrating the powerful visual aspects of Indian folk 
culture and religious ritual. India is the home to a myriad 
of local traditions, legends and religions, each with their 
own festivals, rites and rituals. Celebrations burst with 
vivid colours and often wildly exuberant costumes, some 
representing gods and goddesses, others legendary 
heroes from Sanskrit epics such as the Mahabharata  
and the Ramayana.

In Charles Fréger’s photographs, those who honour 
local cultural traditions are represented in single or 
group portraits, represented against carefully chosen 
landscapes and backdrops, from the heart of festivals and 
celebrations. Fréger’s unmistakable style of portraiture 
allows us to admire the complexity of their adornments – 
masks and headdresses, costumes and body paint – and 
to consider the abundance of imagination that expresses 
India’s countless stories and characters, both human  
and divine.

This spectacular gathering of warrior figures, 
deities, musicians, tigers, mahouts, epic characters and 
their avatars is accompanied by texts setting the huge 
variety of eclectic costumes in context, and describing 
the local festivals and rituals. This compelling sequence 
of new portraits will enthral those with an interest in folk 
traditions, as well as the followers of this internationally 
acclaimed photographer.

Shumbha and Nishumbha, Purulia Chhau, Torang village, Purulia, West Bengal. Photo © Charles Fréger.
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Photofile The Photofile series brings together the best work of the world’s 
greatest photographers, in an affordable pocket format. Handsome 
and collectable, the books are produced to the highest standards. 
Each mini-monograph contains some sixty full-page reproductions, 
together with a critical introduction and a full bibliography. The 
series has been awarded the first annual prize for distinguished 
photographic books by the International Center of Photography,  
New York.

Already available

978 0 500 411186 978 0 500 411155 978 0 500 411162 978 0 500 411179

978 0 500 411056978 0 500 411094 978 0 500 410868 978 0 500 410974

978 0 500 411223978 0 500 410639 978 0 500 410899978 0 500 411018

978 0 500 411230978 0 500 411193978 0 500 411209 978 0 500 411216

Harry Gruyaert
Introduction by  
Brice Matthieussent

Photofile

A mini-monograph on 
Magnum photographer 
Harry Gruyaert

Brice Matthieussent is an 
award-winning translator of over 
200 novels from English into 
French, including the writings  
of Jim Harrison, for which he  
was awarded the 2013 Prix Jules 
Janin from the Académie 
française. He currently teaches 
the history of contemporary  
art and aesthetics at the Ecole 
Supérieure des Beaux-Arts  
in Marseille.

c. 60 illustrations
19.0 x 12.5cm
144pp
ISBN 978 0 500 297308
January
£12.99

Born in Antwerp in 1941, Harry Gruyaert was a pioneer 
of European colour photography in the 1970s and 
1980s. In 1972, he created TV Shots, a series of images 
created by turning the dial on a television set at random 
and photographing the screen. Later he travelled the 
world, seeking out different kinds of light and exhibiting 
a particular fascination with borders, interfaces and 
incongruous juxtapositions.

A member of Magnum Photos since 1982, he 
describes colour as ‘a means of sculpting what I see ...  
it’s the emotion of photography.’ Most recently he has 
begun to explore the experimental freedom offered by 
digital photography. 

Autonomous, non-narrative and often witty, 
Gruyaert’s images are complex encounters with colour 
and light.

Praise for the Photofile series

‘Finely produced’ The Times

‘Fantastic ... informative ... an excellent introduction  
to a photographer’s oeuvre’ Digital Photography Review
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Retro Cameras
The Collector’s 
Guide to Vintage 
Film Photography

John Wade

New in paperback

An accessible, design-led 
guide to the coolest, most 
collectible vintage film 
cameras combined with  
a practical reference to 
discovering the authentic 
buzz of shooting with film

John Wade was editor of the  
UK magazine Photography for 
seven years before becoming  
a freelance writer and 
photographer. He has written, 
edited and contributed to more 
than thirty books on photographic 
history and techniques.

Over 550 illustrations
19.7 x 21.5cm
288pp   paperback
ISBN 978 0 500 296974
February
£16.99

Retro Cameras is a stylish, design-led guide to classic 
and retro cameras aimed at those who want to discover 
the world of analogue photography. It includes more 
than 100 camera models, from the easily affordable to 
the highly collectible, in 13 formats: 35 mm SLRs; 35 mm 
Rangefinders; 35 mm Viewfinder Cameras; Roll Film SLRs; 
Sheet and Roll Film Folding Cameras; Twin Lens Reflexes; 
Instamatics; Stereo Cameras; Panoramic and Wide-angle 
Cameras; Miniature Cameras and Instant Cameras. 
Supplementing an already comprehensive resource are 
quick reference shooting guides for each format, as well  
as a section on retro camera accessories.

With over 400 specially commissioned photographs, 
practical advice on how to use and get the most out of 
each camera, buyers’ tips and a dedicated glossary, Retro 
Cameras is a perfect reference for young photographers 
who want to get creative with analogue photography, while 
also offering authoritative guidance for more experienced 
collectors and enthusiasts. 

‘Camera geek heaven’ Amateur Photographer

‘A definitive guide, but also a great starting point too’ 
Retro to Go

‘Superb … this is ideal for anyone passionate about 
vintage cameras and what makes them so special’  
Black and White Photography

Julia Margaret 
Cameron
Arresting Beauty

Marta Weiss and Lisa Springer

An engaging introduction 
to the work and the world 
of pioneering photographer 
Julia Margaret Cameron

Marta Weiss is Senior Curator of 
Photography at the Victoria and 
Albert Museum. Lisa Springer is  
Curator of Touring Photography 
Exhibitions at the Victoria and 
Albert Museum.

126 illustrations
23.0 x 18.0cm
208pp
ISBN 978 0 500 480861
February
£25.00

Julia Margaret Cameron (1815–1879) was one of the most 
innovative and influential photographers of all time. She 
pioneered the close-up and took photographs deliberately 
out of focus because she found them more beautiful that 
way. Aiming to use photography as a medium of artistic 
expression rather than a means of literal documentation, 
she looked to other art forms for inspiration, from the 
religious imagery of the Italian Renaissance to the poetry 
of her Victorian contemporaries. 

Cameron’s photographic career was brief but 
intense. She received her first camera at the age of 48, 
and from 1864 to 1875, when she moved to Ceylon (now 
Sri Lanka), she produced thousands of photographs, 
exhibited internationally, and published two books. 
Controversial in her own time and world-renowned 
today, Cameron’s reputation has never faded from 
consciousness.

Arresting Beauty presents more than 100 images 
drawn from the most extensive collection of her work 
anywhere in the world, now including treasures from 
the Royal Photographic Society Collection. Exploring 
Cameron’s innovative artistry, this book reaffirms her 
position as one of the most original photographers  
in history.
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Edward 
Bawden’s 
England
Gill Saunders

A beautiful gift book 
celebrating Edward 
Bawden’s representations 
of England

Gill Saunders joined the Victoria 
and Albert Museum in 1979 and 
became Senior Curator of Prints in 
2006. Her primary expertise is in 
20th-century and contemporary 
prints, drawings and paintings,  
and she lectures and broadcasts 
regularly on these topics.

110 illustrations
19.0 x 17.0cm
144pp
ISBN 978 0 500 480779
February
£14.99

Edward Bawden (1903–1989) was a printmaker, painter, 
illustrator and designer. He studied and later taught at 
the Royal College of Art, served as a war artist in WW2 
and worked extensively as a commercial artist for many 
of Britain’s most distinguished companies. Bawden rarely 
travelled far from home, but found inspiration in the fields 
and farms of his native Essex, at the seaside, and in classic 
London scenes: Kew Gardens, the Royal Parks, the Tower 
of London and St Paul’s Cathedral, and the iron-and-glass 
monuments to Victorian engineering such as Liverpool 
Street station and the markets in Spitalfields and Smithfield.

Here is England as celebrated by Bawden in 85 works 
held in the V&A’s collection, including prints, posters, 
drawings, paintings, murals and advertising material. 
The illustrations include such early pieces as his poster 
Map of the British Empire for an exhibition in 1924; his 
mural English Garden Delights, designed for the Orient 
Line Navigation Company in 1946; illustrations for books 
including Good Food, The Gardener’s Diary and Life in an 
English Village; advertising work for London Transport, 
Shell and Fortnum & Mason; the poster Lifeguards, created 
to mark the coronation of Queen Elizabeth II in 1953; and  
a varied selection of linocuts and watercolours.

As this beautiful book demonstrates, it was England, 
with its quiet landscapes, its pleasures and pastimes, its 
history and ceremonies, its traditions and recreations, that 
was the source of Bawden’s finest and most engaging work. 

Wedgwood: 
Craft and 
Design
Catrin Jones

A beautifully designed gift 
book devoted to the work  
of the renowned ceramics 
firm Wedgwood

Catrin Jones is a curator 
specializing in historic and 
contemporary applied arts.  
She joined the V&A in 2020 as 
Chief Curator, V&A Wedgwood 
Collection.

141 illustrations
19.0 x 17.0cm
144pp
ISBN 978 0 500 480755
March
£14.99

Looking back at key moments in Wedgwood’s design 
history, this book celebrates the visual power and great 
design encapsulated by Wedgwood from its founding in 
1759 to the present day.

The name ‘Wedgwood’ has come to stand for 
something far beyond its illustrious and energetic founder: 
uniting art and industry; introducing design and artistic 
collaborations; the iconic blue and white of Wedgwood 
jasper. This book tells that story through the lens of design, 
reflecting the continuing role that Wedgwood and its 
designers, artists and employees played in setting trends, 
responding to the market and producing high-quality, 
desirable ceramics for a broad range of consumers, yet 
tied to the traditions established by Josiah Wedgwood in 
the eighteenth century. It presents highlights from the V&A 
Wedgwood Collection, reflecting the unique proposition 
of Wedgwood’s business: by operating in both the 
‘ornamental’ and ‘useful’ markets, Wedgwood was able to 
bring innovative ceramic design to large areas of a captive 
market. These ceramics and their stories demonstrate the 
artistic heritage, craft and innovation that have become 
synonymous with the Wedgwood name. 
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STUDIO CERAMICS IN BRITAIN

‘Potter, sculptor, craftsman, artist – what does it matter what you call 
me. What’s in a name? I use the ceramic processes. I shape clay in 
some way and then fire it!’ 1

So wrote Bryan Newman in 1963 in a short article that railed 
against the list of ‘should nots’ for potters that marked the 
factionalized world of studio ceramics. For Newman, an artist 
whose work encompassed both domestic pottery and abstract 
ceramic sculpture (fig.1), it was as defensible to make pots that 
learned something from the past as it was to make sculpture 
that responded to the avant-garde, or indeed to find a route in 
between: ‘why should pottery be always pure pottery, sculpture 
pure sculpture – there is a whole range of interesting forms using 
elements of both.’2 Newman sits at the midpoint of studio ceramics, 
both chronologically and conceptually; its history now extends 
for comfortably more than a century, and those four equally 
valid descriptors he offered for his activity – ‘potter’, ‘sculptor’, 
‘craftsman’, ‘artist’ – indicate some of its possibilities. Within its 

sphere lies an interrelated series of artistic practices concerned 
with the making of objects that range from tableware to individual 
vessels, from small-scale figures to large-scale sculpture, and which 
increasingly might extend into the realms of installation art or 
performance. The extent to which these activities can be construed 
as a single discipline is a matter of debate, but they are bound 
together by the use of a common material, clay, and its multifarious 
associated processes. The technical complexities of the medium 
are a unifying factor for diverse practitioners, and must account for 
the fact that – for better or worse – so much discussion of ceramics 
is expended on technique.

In her introduction to Peter Dormer’s survey The New 
Ceramics in 1986, the potter Alison Britton observed ceramics’ 

ability to deal with both design and art as being distinctive of  
the discipline. Adopting a literary allusion, she wrote: ‘There is  
prose and there is poetry. In pottery there seems to remain a 
possibility for providing both, sometimes in the same object.’3  
Of those objects that might straddle design and art (or prose  
and poetry) in this way, Britton perhaps had in mind the complex, 
self-conscious and brilliant pots of her own circle (fig.2), as well 
as certain more mannered historical precedents that performed 
playful visual tricks. But poetry can also be found in objects of 
less ambiguous utility. In recognizing this, it is tempting to note 
the collapsing of the gap between poetry and prose that has 
occurred in literature since the 1990s, exemplified strongly by the 
new nature writing – the creative non-fiction – of Roger Deakin, 
Robert Macfarlane and others, in which lyrical storytelling 
becomes the means of communicating the natural world. A 
comparable lyricism can be found in the best domestic studio 
pottery, in which incident and gesture combine in forms that are 
in essence functional. In the case of such works, understanding 
artistic intent gets us only so far; their makers often do not set 
out to be commentators, and might actively resist artist status. 
But aesthetic appreciation and engagement are subjective.  
In his single written statement, the potter Hans Coper described 
what he claimed was the only pot that had really fascinated him: 
‘a pre-dynastic Egyptian pot, roughly egg-shaped, the size of my 
hand … It conveys no comment, no self-expression, but seems to  
contain and reflect its maker and the human world it inhabits …  
It was not the cause for my making pots, but it gave me a glimpse 
of what man is.’4 Is it fanciful to suggest that, say, a Richard 
Batterham teapot (fig.3) might similarly give us a glimpse of what 
it is to be human? If it does, it is not because of its perfect utility, 
nor because of Batterham’s undeniable technical facility. Rather, 
it is the outcome of the innumerable aesthetic decisions made 
and enacted by him that influence how we perceive the object 
through multiple senses; decisions which ensure that Batterham – 
like Britton – never made exactly the same object twice.

This individuality is an essential attribute of studio ceramics, 
present then both in consciously artistic ‘individual pieces’ and in 
repetition making by hand, where it offers a counter to the uniformity 
of industrial production. Studio ceramics is, in essence, an anti- or 
at least non-industrial practice, the studio or small workshop being 
the primary site for making, and the work that of a single person 
or perhaps small team, made without division of labour. In such  
a model, ‘the brain which conceives the pot controls the making 
of it also’, as the potter and educator Dora Billington succinctly 
expressed it.5 The motivation for seeking such independence 
might be the opportunities it affords in terms of artistic expression, 
or it might be underpinned by a more philosophical or ethical 
stance – these are concurrent and interwoven strands in the 
history of studio ceramics, as we will see. Or it might simply be 

the desire for a different kind of life, something which was a 
factor for many in the decades after the Second World War.

The earliest precedent for the more consciously independent 
practice that would come to define studio ceramics can perhaps 
be found in the sibling potters the Martin Brothers, who worked 
collaboratively making salt-glazed stoneware in London from 
1873.6 Robert Wallace Martin – the eldest of the four brothers – 
acted as designer and modeller, drawing upon his training as a 
sculptor to transform thrown jars into the caricatured birds for 
which the Martins are best known. Walter and Edwin Martin 
were both throwers, Walter being also a skilled technician and 
glaze chemist, and Edwin an accomplished decorator; Charles 
Martin, meanwhile, dealt with sales and ran their shop. In 
the 1900s, probably through the hands of Edwin Martin, they 
began to explore gourd-like vase forms that showed a degree 
of Japanese influence. These exhibited, as a commentator in 
The Studio – most likely Charles Holmes – enthused, ‘features 
which are essentially characteristic of the potter’s craft – the 
manipulation of clays of varied texture and of coloured glazes, 
and of such decorative treatment as essentially belongs to the 
potter’s art, and bears no resemblance to that of other crafts’. 
Such progress was enough to suggest that there was ‘no reason 
why the potter should not in the future, as he has done upon rare 
occasions in the past, rise to the greatest distinction as an artist’.7 
Nevertheless, aside from the enthusiasms of Sidney Greenslade8 

FIG.1 Bryan Newman, sculpture, stoneware, 1969 (cat. 722)
FIG.2 Alison Britton, Flat-backed Jug with Stork, high-fired earthenware, 
1978 (cat. 87); Flat-backed Jug with Stork, red version, high-fired 
earthenware, 1978 (cat. 88)

FIG.3 Richard Batterham, teapot, stoneware, 1984 (cat. 56)
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Below left. PL.35 Margaret Hine, dish, earthenware, c. 1954 (cat. 448)
 
Below right. PL.36 Margaret Hine, figure of a mounted harlequin, 
earthenware, c. 1953–54 (cat. 446)

Opposite. PL.37 William Newland, figure on a donkey, earthenware,  
c. 1954 (cat. 718) 

62

1151900s | 1910s | 1920s | 1930s | 1940s | 1950s | 1960s | 1970s | 1980s | 1990s | 2000s | 2010s

Opposite. PL.103 Neil Brownsword, She Wants Your Junk, ceramic collage 
with found elements on steel armature, 1999 (cat. 114)

Below. PL.104 Grayson Perry, My Heroes, earthenware, 1994 (cat. 766)

In association with

Studio 
Ceramics
British Studio 
Pottery 1900 to Now

Alun Graves

An extensive visual 
catalogue and the primary 
reference for twentieth-
century and contemporary 
British ceramics, and a 
record of the national 
collection of British 
ceramics held at the V&A

Alun Graves is a Senior Curator, 
Ceramics and Glass 1900–now, 
in the department of Sculpture, 
Metalwork, Ceramics & Glass  
at the Victoria and Albert 
Museum. He has written widely 
on twentieth-century British 
ceramics and sculpture, 
contributing to a variety of 
journals, collected papers  
and exhibition catalogues.

918 illustrations
28.0 x 23.5cm
416pp 
ISBN 978 0 500 480892
April
£65.00

Contemporary ceramicists working in Britain, including 
Rachel Kneebone, Grayson Perry and Edmund de 
Waal, are part of a broader international group of artists 
experimenting with clay, considering how it intersects 
and works in dialogue with other artforms and culture at 
large. Recent experimentation with the medium owes 
much to the rapid evolution of ceramics into an expanded 
field, and to the work of mid to late twentieth-century 
potters and their reinvention of ceramics as a radical 
and contemporary art practice. The pioneering methods 
and rethinking of form in the work of exponents such as 
Bernard Leach, Michael Cardew, Lucie Rie, Hans Coper 
and Alan Caiger-Smith – whose reference points were 
drawn from Asia, Africa, the ancient Mediterranean and 
the Middle East as much as from their own heritage – 
continue to influence and inspire contemporary makers.

In his introductory essay, Alun Graves, Senior 
Curator of Ceramics at the Victoria and Albert Museum, 
London, provides all lovers of ceramics – collectors, 
practitioners, historians and those interested in modern 
and contemporary art and crafts – with the historical 
context, documenting this shift in the medium into an 
expressive, and sometimes interventionist, art form. 
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nourished by fire, hatred and speed!…” A sequence of images that 
led to other images to evoke yet others still, in an infinite game 
of references. Truth and imagination, alienation and nostalgia 
intensified the affiliation of the exuberant poet Marinetti, thirsty 
for the new, to two juxtaposed ideal places, real-life Egypt and the 
Italy of his origins. The distance acted as a sound box, expanding 
horizons, intensifying contrasts. It was on these contrasts, and on 
the blatant antithesis of images of modernity in a country with 
very ancient roots and deep contradictions, that his personality 
was formed, ready to grasp rapidly the shifting of phenomena and 
circumstances on the dual path of tradition and progress. The 
idioms that defined the Futurist manifesto were also dual and 
antithetical, in a single all-encompassing appeal with a prologue 
of Symbolist assonances opposed to the schematic eleven points 
of the pronouncements. Eleven as an allusive pointer to seductive 
esoteric doctrines, a recurring number in the history of the 
movement, a superstitious formula to invoke the lucky star on the 
path of this bold adventure.

Futurism versus passé-ism. The irrational exploded in the 
vital energy that embodied the spirit of the new times, of the 
mechanical age destined to replace slow, natural biological 
rhythms: “We are on the extreme promontory of the centuries! 
What is the use of looking behind us, when we wish to open 
the mysterious shutters of the impossible? Time and Space died 
yesterday. We are already living in the absolute, since we have 
already created eternal, omnipresent speed”.

With these declarations, the magnetic figure of the poet 
attracted the artists of a frustrated generation in a galvanising 

‘Rae possuntias volupta  
tiunti aut faces volectotae ped 

mint doloreprorae nist, untorest 
qui quam vit, cum quunt ilit 

magnist, odi aciis explaborerci 
optae duciis’

directional Abo. Obis ent molo 
beatus.Ipsunti ncipicaturio magniet 
voluptur?Ipsande bitaestiant, 
Abo. Obis ent molo beatus.Ipsunti 
ncipicaturio magniet voluptur?Ipsande 
bitaestiant, 

directional Abo. Obis ent molo 
beatus.Ipsunti ncipicaturio magniet 
voluptur?Ipsande bitaestiant, 
Abo. Obis ent molo beatus.Ipsunti 
ncipicaturio magniet voluptur?Ipsande 
bitaestiant, 

directional Abo. Obis ent molo 
beatus.Ipsunti ncipicaturio magniet 
voluptur?Ipsande bitaestiant, 
Abo. Obis ent molo beatus.Ipsunti 
ncipicaturio magniet voluptur?Ipsande 
bitaestiant, 

directional Abo. Obis ent molo 
beatus.Ipsunti ncipicaturio magniet 
voluptur?Ipsande bitaestiant, 
Abo. Obis ent molo beatus.Ipsunti 
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quest for new stimuli, new stories. In an artistic environment 
- that of Italy during the first decade of the century - rooted in 
traditions and the past, the primed bomb exploded with great 
uproar among an intolerant youth. It was in this spirit that, 
early in 1910, Umberto Boccioni, Carlo Carrà and Luigi Russolo 
presented themselves at Marinetti’s home.

The first pronouncements on painting emerged in a broadened 
spectrum that transformed the words of the first manifesto into a 
concrete and combative dimension. On 11 February, the Manifesto 
of the Futurist Painters declared: “We will fight with all our 
might the fanatical, senseless and snobbish religion of the past, 
a religion encouraged by the adverse existence of museums. We 
rebel against that spineless worshipping of old canvases, old statues 
and old bric-a-brac, against everything which is filthy and worm-
ridden and corroded by time. We consider the habitual contempt 
for everything which is young, new and burning with life to 
be unjust and even criminal. Comrades! We tell you now that 
the triumphant progress of science makes profound changes in 
humanity inevitable, changes which are hacking an abyss between 
those docile slaves of past tradition and us free moderns, who 
are confident in the radiant splendour of our future”. To create 
the new. To act and to innovate, two interwoven and reinforced 
notions merging in a formula in which two reactive elements 
produced a highly explosive solution. To create the new.

‘Rae possuntias volupta tiunti 
aut faces volectotae ped mint 

doloreprorae nist, untorest 
qui quam vit, cum quunt ilit 

magnist, odi aciis explaborerci 
optae duciis’
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Just before the disastrous advent of the First World War, 
several outstanding young British artists challenged their 
nation’s complacent unwillingness to embrace avant-garde 
extremism. One of the most energetic painters  

       was Wyndham Lewis, who pushed his increasingly bold work 
towards abstraction. Previously, he had positioned human figures 
at the very heart of his confident, rigorously simplified paintings 
and drawings. But now, in a bold essay written for the catalogue of 
an exhibition held in 1913, Lewis aligned himself with even younger 
radical artists like David Bomberg, C.R.W.Nevinson, William 
Roberts and Edward Wadsworth, all of whom had recently studied 
together at the Slade School in London. Although Lewis’s text is 
called ‘The Cubist Room’, it clearly prophesies their strong desire 
to become independent avant-garde artists in 1914. 

Lewis insists that ‘a man who passes his days among the rigid 
lines of houses…will evidently possess a different habit of vision 
to a man living amongst the lines of a landscape.’  Britain’s fast-
changing industrial architecture lay behind his essay’s declaration 
that ‘the work of this group of artists underlines such geometric 
bases and structure of life.’ The ever-changing machine world 
led him to declare that ‘all revolutionary painting today has in 
common the rigid reflections of steel and stone in the spirit of 
the artist; that desire for stability as though a machine were 
being built to fly or kill with; an alienation from the traditional 
photographer’s trade and realization of the value of colour and 
form as such independently of what recognisable form it covers 
and encloses. People are invited, in short, to entirely change their 
idea of the painter’s mission, and penetrate, deferentially, with 
him into a transposed universe, as abstract as, though different 
to, the musician’s.’ Soon enough, Lewis succeeded in getting his 
crucial essay republished in a controversial magazine called The 
Egoist. It appeared, aptly, on 1 January 1914 – at the very start of a 
momentous year when Vorticism’s birth would be announced in 
the explosive pages of BLAST, 

and Lewis started filling his work with defiantly experimental 
forms. Two major canvases announce and explore the priorities 
which Lewis developed during his Vorticist period. Workshop 
can now be seen as an exceptionally abstract work. But at the 
same time Lewis also connected this uncompromising painting 
to some words he wrote for the first issue of BLAST, the brilliant 
and hard-hitting Vorticist magazine published in June 1914. Here, 
he announced his desire to ‘BLESS ENGLAND’ for transforming 
itself into an ‘industrial island machine, pyramidal workshop, 
its apex at Shetland, discharging itself on the sea.’ That is why 
Workshop seems to be brimming with the same dynamism which 
gives BLAST its extraordinary and irrepressible sense of energy. 
IMAGE 5.1 / 5.2 / 5.3

Lewis felt very enthralled by machine-age structures, in the 
US as well as Britain. He was also impressed when viewing the 
images of New York taken by the ambitious young photographer 
Alvin Langdon Coburn, who included them in his 1913 London 
exhibition. Coburn quickly befriended Lewis and Ezra Pound, 
taking their portraits and then pushing his own experimental 
photographs in an astonishingly abstract direction. Pound 
persuaded Coburn to call these revolutionary images Vortographs, 
thereby revealing his willingness to ally himself with the work 
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Liberty Fabrics and 
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A unique exploration of the 
close relationship between 
art and design, explored 
through the historic and 
contemporary fabric 
designs of Liberty, where 
avant-garde art has 
influenced the colourful, 
geometric collections for 
more than half a century

Ester Coen is an expert on Italian 
Futurism and the international 
avant-garde. She has been 
Associate Professor at the 
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Professor at the universities of 
Udine and L’Aquila. Richard Cork 
is an art historian, critic, curator 
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300 illustrations
25.0 x 28.5cm
160pp
ISBN 978 0 500 026717
April
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Liberty is one of the best-known luxury retailers in London, 
and is renowned internationally for its fabrics. Alongside 
its floral patterns, Liberty has also had a long history of 
developing bold, geometric designs inspired by early 20th-
century avant-garde art, notably by the Italian Futurists – by 
artists such as Giacomo Balla, Gino Severini and Umberto 
Boccioni – and their English contemporaries the Vorticists, 
including Percy Wyndham Lewis, Christopher Nevinson and 
Edward Wadsworth. 

As Liberty approaches its 150th anniversary, 
renowned couturier and interior designer Federico Forquet 
has curated a brand new range of fabrics that carry the 
Liberty heritage of avant-garde-inspired designs into our 
own age. The new range, called FuturLiberty, is being 
launched in Milan in the spring of 2023, alongside a major 
exhibition of the very Futurist and Vorticist artworks that 
have been Liberty’s inspiration for more than half a century.

With texts by Futurism expert Ester Coen, Vorticism 
expert Richard Cork and former Liberty archivist Anna 
Buruma, the FuturLiberty range of designs is brought to 
life in this beautifully produced study that will appeal not 
only to the many thousands who associate Liberty with the 
very pinnacle of fabric design and production, but also to 
designers everywhere who are keen to explore how art can 
be the inspiration for their own work.

Accompanies an exhibition at the Museo del Novecento and the 
Museo Morando, Milan, from 4 April to 5 September 2023.
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Chaumet: 
Drawing  
from Nature
Texts by Gaëlle Rio 
With contributions by  
Marc Jeanson

A stunning celebration  
of the ravishing nature-
themed drawings created 
by Parisian high-jewelry 
house Chaumet from the 
18th century to today

One of the most storied high-jewelry houses in Paris, 
Chaumet has been entwined with the history of France 
ever since its founding in 1780. Appointed official 
jeweler to Empress Josephine, the house has passed 
down its unique savoir-faire for almost 240 years. Each 
generation of Chaumet jewelers has looked to the natural 
world as a key source of inspiration, dreaming up ruby 
orchids, delicate laurel-wreath tiaras, striking diamond 
starbursts and a beguiling array of animals – from birds 
and butterflies to snakes and octopuses – on necklaces, 
brooches and head-pieces. 

Drawings were used not only to research and 
develop ideas, revealing little-known aspects of the 
creative process of jewelry design, but also to present 
fully conceptualized bespoke pieces to clients, tempting 
them to place an order. These beautiful and inventive 
drawings – many of which are published here for the first 
time – are presented in thematic chapters (‘Flowers’, ‘Trees 
and Plants’, ‘Bestiary’, ‘Universe’), while essays by curator 
Gaëlle Rio offer a concise art-historical perspective. 

A visually fascinating compendium, this unique  
book will delight all lovers of jewelry, art and nature.  

Gaëlle Rio is Director of the 
Musée de la Vie Romantique  
in Paris. She specializes in 
19th-century art and in her 
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Palais curated a number of 
exhibitions, including ‘Jewelry 
from the Petit Palais’, ‘The Art  
of Pastel, from Degas to Redon’ 
and ‘Paris 1900’. Marc Jeanson  
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Majorelle Gardens in Marrakech, 
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Southeast Asia
A History in Objects

Alexandra Green

A new take on Southeast 
Asia’s complex history, 
expertly told through art 
objects and cultural 
artefacts dating from the 
Neolithic Age to the present

Alexandra Green, the Henry 
Ginsburg Curator for Southeast 
Asia at the British Museum, has 
written and edited numerous 
books and articles on Southeast 
Asian culture. Publications 
include Raffles in Southeast Asia: 
Revisiting the Scholar and 
Statesman, Buddhist Visual 
Cultures, Rhetoric, and Narrative 
in Late Burmese Wall Paintings 
and Rethinking Visual Narratives 
from Asia: Intercultural and 
Comparative Perspectives.

Over 400 illustrations
24.0 x 17.0cm
272pp
ISBN 978 0 500 480878
February
£32.00

Southeast Asia is home to numerous world heritage sites. 
Through engaging texts and expertly curated objects from 
the British Museum collection, arranged chronologically 
and thematically into seven chapters, this volume offers 
a new approach to one of the most complex and diverse 
areas of the world. Every object tells a story in a wide-
ranging and accessible selection that illuminates the 
civilizations, societies and local cultures that have defined 
Southeast Asia over the past 6,000 years.

From the emergence of early agricultural 
communities and stratified societies to the rise of powerful 
empires and religious developments in Buddhism, 
Hinduism, Islam and Christianity, and to the eras of colonial 
rule and independence, curator and art historian Alexandra 
Green explores the variety of Southeast Asian cultures. 
The texts describe the region through a broad range of 
objects, including sculptures from the historic civilizations 
of Java, Angkor, Bagan and Sukhothai, as well as ceramics, 
furniture, religious items, basketry, textiles, popular posters 
and contemporary art. This book is an informative visual 
delight for curious minds everywhere.

Also available

China
A History in Objects
978 0 500 519707

India
A History in Objects
978 0 500 480649

The Islamic World
A History in Objects
978 0 500 480403

Adornment  
and Splendour
Jewels of the  
Indian Courts 

Salam Kaoukji

The definitive catalogue of 
an unparalleled collection 
of Indian jewelry and 
luxury objects made at the 
height of the Mughal 
empire and the Deccan 
sultanates

Salam Kaoukji is curator and 
collection manager of The 
al-Sabah Collection, Kuwait, and 
an editor of Thames & Hudson’s 
long-running and acclaimed 
series of catalogues. Her 
previous books include Precious 
Indian Weapons and other 
Princely Accoutrements (2017) 
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Jewelled Arts of India in the Age 
of the Mughals (with Manuel 
Keene, 2001).
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This is the definitive catalogue of an unparalleled collection of 
Indian jewelry and jewelled luxury objects made at the height of 
the Mughal empire and Deccan sultanates in the 16th and 17th 
centuries. The collection, widely regarded as one of the finest in 
the world, was assembled by Sheikh Nasser and Sheikha Hussa 
al-Sabah for The al-Sabah Collection, Kuwait, and reveals the 
beauty, sophistication and diversity of Indian jewelled arts. 

The Indian subcontinent is naturally rich in gems. From 
ancient times master jewellers developed a wide array of 
unique techniques and made it home to the most sophisticated 
jewels on earth. Exotic birds and animals, flowers, trees and 
mythological scenes rendered in precious gemstones, gold 
and enamel demonstrate these artists’ prodigious imagination 
and skill. They produced not only an unmatched range of 
jewelry to adorn the body but also ritual and household items 
of astonishing refinement and luxury, as well as extravagantly 
large engraved gemstones to serve as symbols of their princely 
patrons’ royal power – including a spinel of nearly 250 carats 
believed to be the legendary Timur Ruby.

This volume includes not only the finest and most valuable 
pieces in the collection – some familiar to connoisseurs, others 
published here for the first time – but also many previously 
unknown types that extend our understanding of artistic output 
in the region. With specially commissioned photography giving 
unprecedented new views of more than 300 jewelled objects, 
this is a publication of historic importance and beauty, for all 
lovers of jewelry, the arts of India and of the Islamic world.
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13 .  M I N  Y I DE 

閔一得  ( 1749–1836) 

H EALE R, MYSTIC AN D FOU N DE R OF AN  
E L ITE SP I R IT-WR IT I NG N ETWOR K 

Min Yide was born into a prominent gentry family based south of  the prefectural 
city of  Huzhou in the heart of  the Jiangnan region. His father Min Daxia (1736–
1791) was a provincial civil service laureate and served the Qing government as a 
local official in charge of  education. Both are mentioned, briefly, in the Min clan 
genealogy, which devotes more attention to other members who rose to higher 
ranks. Min Yide, however, building on the social capital and networks of  his family, 
gradually rose to considerable fame as a spiritual teacher and as the manager of  a 
temple based at Jin’gaishan, a nearby hill where the Mins had long built and main-
tained graves and hermitages. 

This temple was devoted to Patriarch Lü (the immortal Lü Dongbin), the most 
prominent god among elite spirit-writing cults in this region. Spirit-writing allowed 
adepts to ask questions and receive all kinds of  texts from the gods, who would take 
them as disciples and train them in various self-cultivation and self-divinization reg-
imens. The temple had been busy providing ritual services and producing revela-
tions since the 1760s, and continued under Min Yide’s leadership.

The Min genealogy, local gazetteers and documents on the religious activities at 
Jin’gaishan, as well as Min Yide’s own abundant writings, all provide rich accounts of  
his life (his birth year is sometimes given as 1758). The young Min Yide was frail and 
could hardly walk; he mentions a first Daoist healing experience at the age of  nine. 
When he was thirteen he went, with his elder brother, to study at Jin’gaishan under 
its resident Daoist master. In 1767, Min Daxia, en route to his new posting, left his son 
at Tiantaishan, a major sacred mountain site in central Zhejiang. There, thanks to 
physical therapy, Min Yide was cured of  his childhood illnesses by the abbot of  the 
main Daoist monastery, Gao Dongli (d. 1768). 

Among the members of  this community of  Quanzhen (‘Complete Reality’) 
school Daoists, Min Yide immediately bonded with Shen Yibing (1708–1786). Shen 
was both a relative – a cousin of  Min Daxia – and a charismatic healer, ritual per-
former and inner alchemist. In 1768, when Gao Dongli died, Min Yide, then aged 
twenty, became the disciple of  Shen, then aged sixty. Over the next eighteen years, 
Shen was the primary influence on Min’s religious development. Min claimed to 
have also met various immortals, but he refers constantly to Shen’s writings and oral 
instructions throughout his works, and he later initiated his own disciples by giving 
them the Quanzhen precepts in front of  Shen’s statue. Late in life, Min received from 
Shen, through spirit-writing, two long ritual and doctrinal texts that extolled Shen’s 
role as world saviour.

Meanwhile, Min Yide pursued the life of  a scion of  an elite family. He prepared 
for the civil service examinations; he married and had two sons, born in 1781 and 
1782. He took residence at and managed the Patriarch Lü temple at Jin’gaishan ini-
tially between 1780 and 1784, then went travelling again. He was present when Shen 
Yibing died in 1786, and Shen continued instructing him up to his last moments.

In 1790, Min was given an official appointment, on the recommendation of  a 
high-ranking relative. He served as expectant magistrate in Yunnan province for a 
year, a post that left him time to pursue religious experiences; he claims to have been 
initiated by a mysterious monk from India at Jizushan. His father passed away in 
early 1792, and, upon hearing the news, Min Yide returned home immediately. He 
settled near Jin’gaishan for the conventional three-year mourning period. He was 
planning to travel again, when his mother in turn passed away. He then apparently 
decided not to resume his official career and to stay at Jin’gaishan. 

He abandoned his family, leaving his wife and a relative to raise his two sons, and 

Portrait of Min Yide (1758–
1836), from Books From 
the Pavilion Storing Old 
Works, first published 1834. 
This edition was published 
in Wuxing in 1904. Height 
24 cm. Chinese University 
of Hong Kong Library.
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76 .  Y I NG H E 

英和 ( 1771–1839) 

MANCH U POLIT IC IAN AN D MAN OF LETTE R S 

In 1825, Yinghe, a Manchu high official of  the Socoro (Chinese: Suochuoluo) clan, 
devised an ingenious plan to circumvent the catastrophic blockage of  grain trans-
port at the junction of  the Grand Canal and the Yellow River. In two memorials to 
the Daoguang emperor (r. 1821–1850), Yinghe did not hold back from pointing to the 
political roots of  the crisis, ostensibly caused by flooding earlier that year: the extor-
tionist practices of  shippers and the cowardice of  local officials fearing imperial 
retribution. His proposal to bring rice from Shanghai to Tianjin by sea – the first 
such seaborne attempt during the Qing dynasty – came to fruition the following 
year. Such swift and decisive action resulted from the emperor’s trust in Yinghe’s 
administrative capabilities, and particularly his position within a Manchu banner 
elite corps of  officials who could get things done.

An 1806 portrait of  the then 36-year-old Yinghe in official court dress projects his 
self-confidence in this milieu. Precociously, at the age of  about twenty, he had already 
attained the top jinshi civil service degree. Owing in part to the skill of  his father 
Debao in refusing to have Yinghe marry the daughter of  Heshen, the Qianlong 
emperor’s infamously corrupt minister and favourite purged by the Jiaqing emperor 
as soon as his father Qianlong died in 1796, Yinghe had navigated smoothly the tran-
sition to the Jiaqing era. By the time of  the portrait, Yinghe had already taken up 
positions in the Grand Secretariat, the Board of  Rites, the Board of  Revenue and the 
Imperial Household. In March 1803, while Yinghe was serving as a private secretary 
to the Jiaqing emperor, the emperor had gifted to him as a token of  approbation a 
gold-inscribed jadeite archer’s thumb ring. The military resonances of  this treasured 
object, most likely not used in actual archery training or combat, are echoed in the 
tiger skin draped over Yinghe’s chair in the portrait. The symmetrical and front-fac-
ing composition brings to mind portraits designed for posthumous veneration by the 
sitter’s descendants, but, in an unusual inscription to this type of  painting, Yinghe 
indicates that he himself  commissioned the work from a professional artist. 
Presumably he requested that the depiction include scholarly accoutrements – a 
brush pot and a peach-shaped water cup in carved stone, and several book volumes 
atop a rosewood table. Together these symbols of  both Manchu martial values and 
Chinese cultural attainments enhance the representation of  Yinghe as the archetypal 
cross-culturally proficient Manchu official first envisioned by the Qing founder 
Nurhaci in the early 17th century and further idealized by the Yongzheng and 
Qianlong emperors in the 18th century.

Yinghe’s forthrightness, loyalty, and dedication to his job would certainly have 
gained the emperor’s trust, but also left him exposed to the emperor’s ire. His career 

Unidentified artist, Portrait 
of Yinghe, dated 1806. The 
portrait was commissioned 
to commemorate his thirty-
sixth birthday. Hanging 
scroll, ink and colour on 
silk. Height 356 cm, width 
136 cm. Arthur M. Sackler 
Gallery.
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65 .  NA ITŌ KONAN

内藤湖南 ( 1866–1934) 

FAMOUS AN D CONTROVE R SIAL JAPAN ESE  
H ISTOR IAN OF CH I NA

Naitō Konan was born Naitō Torajirō into a scholarly family in northern Honshū, 
Japan. His father had chosen his son’s given name to match that of  his personal 
hero, the famed rebel Yoshida Shōin, or Torajirō (1830–1859), also born in the year 
of  the tiger, but three cycles earlier. (Yoshida’s rebellion was part of  his domain’s 
opposition to the shogunate’s ‘appeasement’ of  the West following the arrival in 
1853 of  American Commander Matthew Perry’s (1794–1858) ‘black ships’ to demand 
trade concessions from Japan.) As a young man, Naitō received much the same sort 
of  education that someone of  a comparable scholarly family in China would have 
received, mastering the Chinese classics and commentaries at a relatively young age. 
Meanwhile, he was also exposed to the parallel Japanese tradition. But the route into 
government service in the Meiji government was closed off to him because the new 
regime was dominated by a small number of  domains who had engineered the 
Restoration, and his domain was not among them. After teaching for a short period, 
in the 1890s, he turned to the vibrant press, which was at that time prominently 
anti-government.

Naitō wrote extensively for the Ōsaka asahi shinbun and other newspapers and 
magazines, including the pro-Buddhist Meikyō shinshi and later Nihonjin, on a wide 
range of  political and cultural topics. In the mid-1890s he completed his first book, 
Historical Discussion of  Modern Scholarship, published in 1897, the same year that he 
published his first volume on a Chinese subject, Zhuge Liang, about the eponymous 
early medieval statesman and military strategist. That year he also set out to take on 
a year-long job in Japan’s new (after the defeat of  China in the Sino-Japanese War of  
1894–5) colony of  Taiwan as editor of  the daily Taiwan nippō.

As his speciality in journalism as well as book-length publishing was China-
oriented, his work caught the eye of  the Faculty of  Letters at Japan’s Second National 
University in Kyoto. In 1906 he was invited to join the new Department of  East Asian 
Studies there and assume its first chair. Since he had never attended university 
himself, there was an issue in that he had no advanced degrees. When this was 
brought to the attention of  the Ministry of  Education in Tokyo, the response was 
‘even Confucius would need to have graduated from the Imperial University’ (there 
was only one at the time, in Tokyo) to hold the position for which he had been nom-
inated. So, he promptly penned a thesis, and the following year began teaching.

Most humanities scholars at the time in Japan concentrated their attention on the 
past and looked askance at journalism and contemporary commentary. Coming from 
that world, however, Naitō continued, on occasion, to write for the press, and until the Photograph of Naitō Konan in his home garden, 9 April 1934. Published in Toyo Bijutsu, vol. 21, 1935.
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death, Jamsetjee wrote to his son thanking him for gifting him two portraits of  his 
father. 

Parsi merchants like Jamsetjee Jejeebhoy were also responsible for developing a 
taste for Chinese art and fine products among the elite of  Bombay and other parts of  
India. Their ships often carried Chinese silks, porcelain, furniture and other such 
items on their return journeys to Bombay. Chinese textiles and embroidery were 
particularly favoured by Indian customers and gave rise to the characteristic heavily 
embroidered gara sarees worn by Parsi women. Jamsetjee is also believed to have 
taken the initiative to send weavers from the textile city of  Surat in western India to 
China to learn the art of  silk weaving from the masters there. This was the genesis of  
the tanchoi silk weave made famous later by the weavers of  Varanasi.

Although Jamsetjee made his fortune from the China trade, and particularly from 
the illicit trade in opium, in India today he is better remembered for his philanthropy 
there, and as the founder of  some of  Bombay’s most iconic institutions such as the JJ 
Hospital and the JJ School of  Art. His enormous contributions to the development 
of  the city’s infrastructure in the 19th century have earned him recognition as one of  
the most important builders of  modern Bombay.

Madhavi Thampi

68 .  H U X U EYAN

胡雪岩 ( 1823–1885) 

F I NANCI E R AN D M E RCHANT

A banking giant collapses, triggering a monumental crisis that paralyses trade, 
destroys livelihoods and brings the financial system to its knees. It is not New York 
2008, but Shanghai 1883. The great Qing banker, the ‘Rothschild of  China’, Hu 
Xueyan, has failed to the tune of  28 million silver taels, equivalent to £796 million 
today. To put this figure in context, the reserves of  the Qing’s Board of  Revenue 
Silver Treasury were only 15.6 million taels at the time.

Financial mavericks are not associated with dynastic China, much less the belea-
guered Qing teetering on the brink of  collapse in the second half  of  the 19th century. 
But the rise and fall of  Hu Xueyan (also called Hu Guangyong) is the stuff of  legends 
in China. Without Hu’s financial help, the Western Expedition (1867–81) to pacify the 
north-west and reconquer Xinjiang would probably not have been possible. This was 
the last imperial campaign of  the Qing, and its success saved the empire from disso-
lution. The resultant honours heaped on Hu earned him the soubriquet the ‘Red Hat 
Merchant’, a reference to his dual status as official (distinguished as such by a ruby 
hat finial) and merchant. In contemporary China, where to get rich is still glorious 
and entrepreneurs must tread the line between commercial success and official George Chinnery (1774–1852), Portrait of Sir Jamsetjee Jejeebhoy with his Chinese Secretary.
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blue-and-green manner, crowded with lush details of  natural views and pavilions. 
Ren Xiong’s other major patron was the poet and painter Yao Xie (1805–64). The 

two met and travelled together around 1850, and in the following year Ren spent 
several months in Yao’s company as a guest at his villa near the coastal city of  Ningbo, 
working on an ambitious project of  illustrations of  selected lines from Yao’s poems. 
The result was an unusually large and diverse set of  120 album leaves, divided the-
matically into genres and subjects, such as supernatural gods, ghosts and demons, 
mythological figures, activities of  gentlewomen, and antique objects, along with land-
scapes, birds and flowers, insects and animals. Many figures and creatures reference 
the 17th-century style of  Chen Hongshou (1598–1652), another native of  Ren Xiong’s 
home region, who was also a source for many of  the figure types in Ren’s woodblock 
illustrations. Ren Xiong’s inscription on the album for Yao Xie is strongly personal-
ized, revealing his admiration for Yao and his sense of  their sympathetic tempera-
ments and talents, an appreciation reciprocated in Yao’s equation of  Ren’s artistry 
with famous masters of  earlier times. Ren’s inscription indicates his proud awareness 
of  the distinctiveness of  his accomplishment, echoed in the appreciations of  later 
viewers and collectors of  its unmatched variety of  themes, original conceptions and 

Ren Xiong (1823–1857), 
Ten Thousand Branches of 
Fragrant Snow, album leaf 
from Ten Myriads. Ink and 
colour on gold paper. Height 
26.3 cm, width 20.5 cm. 
The Palace Museum, 
Beijing.

Ren Xiong (1823–1857), 
Self-Portrait, early 1850s. 
Hanging scroll, ink and 
colour on paper. Height 
177.5 cm, width 78.8 cm. 
The Palace Museum, 
Beijing.
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Modern China
100 Lives from 
Empire to Republic 
1796–1912

Edited by Jessica Harrison-Hall 
and Julia Lovell

Discover the stories  
of 100 women and  
men whose activities  
in the 19th century  
laid the foundations  
of modern China

Jessica Harrison-Hall is Head of 
the China Section, Curator of the 
Sir Percival David Collections, 
and Chinese Decorative Arts at 
the British Museum. Julia Lovell is 
Professor of Chinese History and 
Literature at Birkbeck, University 
of London. 

150 illustrations
24.0 x 17.0cm
368pp
ISBN 978 0 500 480809
April
£35.00

Written by a large team of international scholars and 
specialists, this insightful book sprang from a simple 
but original ambition: to provide the reader with an 
understanding – told through the lives of 100 significant 
individuals – of how China transformed from dynastic 
empire to a modern, republican nation during the period 
1796 to 1912.

Both famous and surprisingly little-known women 
and men are brought together in eight thematic sections 
that illuminate the birth of modern China. Featured figures 
include the Dowager Empress Cixi, the power behind the 
throne of the Qing dynasty for fifty years; Yu Rongling, 
who is regarded as the founder of modern dance in China 
and who trained in Paris with Isadora Duncan; Duanfang, 
China’s first serious collector of international art before 
being murdered by his own troops in the 1911 Revolution 
that destroyed the Qing dynasty; Shi Yang, the greatest 
woman pirate in the world who is now celebrated in popular 
culture as a powerful feminine icon; Luo Zhenyu, the ‘father’ 
of Chinese archaeology whose discoveries confirmed the 
antiquity of Chinese civilization; and many others. 

This book breathes life into China’s history and 
international relations, filling the gap in the market for an 
accessible book that meets the widespread and growing 
desire to understand China and its role on the world stage. 
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Great 
Kingdoms  
of Africa
Edited by John Parker 
Foreword by David Adjaye

An essential overview of 
great kingdoms in African 
history and their legacies, 
written by world-leading 
experts

John Parker is co-author of 
African History: A Very Short 
Introduction, co-editor of The 
Oxford Handbook of Modern 
African History, and the author 
of In My Time of Dying: A History 
of Death and the Dead in West 
Africa. He is a Senior Lecturer  
in the History of Africa at SOAS, 
University of London. 

59 illustrations
23.4 x 15.3cm
336pp
ISBN 978 0 500 252529
March
£25.00

From the ancient Nile Valley to the savannas of medieval 
West Africa, the Great Lakes of East Africa and on to the 
forests and grasslands to the south, African civilizations 
have given rise to some of the world’s most impressive 
kingdoms. Here, nine leading historians of Africa take a 
fresh look at these kingdoms over five thousand years of 
recorded history. How did royal power operate in Africa 
and how were kings – and queens – ‘made’? Did they 
display their sacred royal power, as in the great public 
ceremonies of the West African kingdoms of Asante and 
Dahomey, or hide it away, as beneath the fringed, beaded 
crowns that concealed the faces of Yoruba kings? How 
have African peoples recorded, celebrated and critiqued 
royal authority and its legacies? While absolute monarchy 
in Africa – as elsewhere in the world – is on the wane in 
the modern era, ‘traditional’ kingship continues to exist 
within many of its present-day nations, preserving ancient 
cultural ideas about identity and power.

Africa’s history is often little known beyond the 
devastation wrought by the slave trade and European 
colonial rule. Presenting some of the most exciting recent 
developments in the understanding of states and societies 
in the deeper past, Great Kingdoms of Africa challenges 
the outdated notion of the continent as an indistinct realm 
of ‘lost kingdoms’. It shows how kingdoms with deep 
roots continued to shape African history throughout the 
twentieth century and into the present day.

‘At a moment of African 
renaissance, this book 
provokes a profound question: 
how do we learn from our 
ancestors to guide the way  
we look into the future?’  
Sir David Adjaye obe
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The origins of Islam

The Middle East in the time of 
Muhammad (early 7th century)
Muhammad was born around 570 as a 
member of the Quraych tribe, which 
controlled Mecca and the pagan 
sanctuary of the Kaaba. According to 
tradition, he was a caravan driver 
before he received his revelations. 
After being driven out of Mecca, he 
undertook the Hijra (‘migration’) to 
Yathrib (now Medina) in 622. He 
unified the Arab tribes and, by his 
death in 632, he ruled over most of the 
peninsula. His successors defeated the 
Byzantines at Yarmouk and the 
Persians at Qadisiyya.

Arabia before  Muhammad (6th century)
The long-standing conflict between the Roman Byzantine Empire 
and the Persian Sassanid Empire came to a head in the 
6th century. Trade between the Mediterranean and Central Asia 
was able to bypass the war zones by using the Arabian caravan 
routes. This boost to trade on the Arabian Peninsula hugely 
enriched the oligarchies from the merchant class, as well as 
furthering the spread of the Jewish and Christian monotheisms, 
against an ancestral backdrop of polytheism. The Himyarite rulers 
of Yemen converted to Judaism. COPTS
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Charlemagne (768–814)

Charlemagne’s empire
The consolidation of a sturdy geopolitical structure centred 
around the space between the Loire and Rhine but stretching as 
far as the Pyrenees and the Elbe marked the emergence of Europe 
as a new geographical reality. Charlemagne, crowned King of the 
Franks in 768, became King of the Lombards in 774 (through 
conquest). He was anointed as Emperor in Rome by Pope Leon III 
on the 24 or 25 December 800, thus restoring a title that had 
disappeared after the deposition of the last Western Roman 
emperor in 476. Charlemagne strengthened and expanded his 
empire via a series of military campaigns – against the Lombards, 
the Muslims of al-Andalus and, above all, peoples to the east (he 
was particularly ruthless towards the Saxons from 772 to 804).

Charlemagne was a great organiser, capable of transforming a 
society undergoing dramatic demographic and territorial 
expansion. He contributed to the reform of the church and the 
development of centres of learning, advocating a rigorous return 
to the imperial Latin language, from which vernacular languages 
had gradually strayed. Charlemagne’s reign is often described as 
a ‘Carolingian Renaissance’ (although it is unfair to imply that the 
previous centuries were ‘dark ages’). This flowering was based on 
a network of large monasteries, which were maintained by 
imperial power but also helped structure it, and a court that 
played host to major intellectuals (e.g., Alcuin, Eginhard and Jean 
Scot Erigène). The court circulated within the monastic network 
at the heart of the empire, far removed from the traditional 
Mediterranean space. The empire fell apart in 843, however, 
amidst intense territorial incursions.
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Domesticating plants 
and animals

The first Neolithic 
settlements
The term Neolithic was coined 
in 1865 by the British scholar 
John Lubbock, who used it to 
refer to the second half of the 
Stone Age, in which stones were 
polished as well as cut. It was a 
time when humans stopped 
using only the natural resources 
around them and began to 
domesticate plants and animals. 
This process started in the 
Palaeolithic, the first half of the 
Stone Age, when people began 
to breed animals and plants to 
encourage traits they wanted to 
keep and get rid of those they 
didn’t want: the dog was the 
first species to be domesticated 
in this way. In the Holocene 
epoch, which started 
10,000 years ago, after the last 
ice age, even bigger social 
changes took place, leading to 
population growth, 
accompanied by more settled 
lifestyles and more 
domestication of animals and 
plants.

The dates shown on the map 
are those of the earliest 
archaeological finds. Local 
species were domesticated and 
then spread through links with 
other societies. For this reason, 
species domesticated in New 
Guinea had a great deal less 
impact than those in the Fertile 
Crescent. Some societies, such 
as those of Central Asia, 
focused more on breeding 
livestock, but most specialised 
in growing plant crops.
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The Ancient World at the 
start of the modern era

From China to Rome in the year 200: a connected world
In the Neolithic, a heavily populated area containing at least 
two-thirds of the human race began to form, stretching from the 
China Sea to the Mediterranean. By the 2nd century, this region 
contained the great imperial powers of China, northern India and 
the Persian plateau, as well as the Mediterranean. These empires 
were bordered to the north by sparsely populated steppes, and to 
the south by the Upper Nile Valley, the Deccan Plateau and the 
Malay Archipelago, with an array of small groups around the 
Indian Ocean interconnected by trade.

At the start of the modern era, the two main empires were 
situated at either end of this axis. They were connected to each 
other, indirectly, by land (via the Silk Road) and by sea (via the 
spice routes). This early form of ‘globalisation’ allowed the trading 
of prized goods such as metals, precious stones, pearls, cloth 
(particularly silk and cotton), perfumes, herbs and spices 
(including sugar).
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A History of  
the World in 
500 Maps
Christian Grataloup 
Introduction by Patrick 
Boucheron

‘Finally: a historical atlas 
for 21st-century readers!’ 
Le Monde

Christian Grataloup is a 
geographer and professor 
emeritus at Paris Diderot 
University. Patrick Boucheron  
is a professor of history at the 
Collège de France.

515 illustrations
24.0 x 17.0cm
656pp
ISBN 978 0 500 252659
May
£30.00

A compelling mix of history and geography, this 
remarkable book tells the story of humanity from  
our beginnings in Africa to the present day in a series  
of clear, detailed maps. Organized chronologically  
and thematically, they roam confidently through time 
and across huge spaces, ranging from maps on the 
spread of Homo sapiens to others addressing today’s 
climate change. Each map is accompanied by a 
chronology and placed in context by concise texts. 

Other historical atlases often only track the story 
of the 'great' civilizations, and in so doing simply ignore 
many other societies; at best, they make an appearance 
upon their ‘discovery’ by Europeans. A History of the 
World in 500 Maps breaks free from this Eurocentric 
approach, expanding and enriching our experience of 
humanity by multiplying our views of the world – taking 
in the Pacific navigators, the crossroads of the ancient 
world, the birth of Buddhism and the 2011 Arab Spring, 
for example – while still addressing the more traditional 
subjects of national and European history. 

Combining the latest historical insights with 
creative infographics and up-to-date cartography, this 
historical atlas belongs firmly in the 21st century.
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A History of 
Ancient Rome 
in 100 Lives
Philip Matyszak  
and Joanne Berry

New in B-format paperback

Discover the lives of the 
ancient Romans, pieced 
together from inscriptions, 
discarded letters, 
biographies and myth  
over two thousand years  
of history

Philip Matyszak is the author of 
many bestselling books on 
classical civilization, most 
recently Forgotten Peoples of 
the Ancient World and The Gods 
and Goddesses of Greece and 
Rome. Joanne Berry is a lecturer 
in Ancient History in the School 
of Arts and Humanities at 
Swansea University. She is the 
author or co-author of several 
books, including The Complete 
Pompeii and The Complete 
Roman Legions, both published 
by Thames & Hudson.

20 illustrations
19.8 x 12.9cm
304pp   paperback
ISBN 978 0 500 297056
February
£12.99

The Roman empire witnessed a huge diversity of human 
experience over its history. At its pinnacle, it exerted its 
rule across Europe, Africa and the Middle East, from 
Britannia to the Black Sea. In this collection of 100 lives, 
Philip Matyszak and Joanne Berry give voice not only to 
famed rulers and generals whose names and deeds have 
been enshrined in classical texts but also to the ordinary 
citizens – centurions, scholars, Christian martyrs and civil 
servants – who made up the fabric of Roman society.

The biographies of these individuals, whose stories 
range from the happy and uneventful to the tragic and 
dramatic, are pieced together from ancient art, artefacts 
and myths. Matyszak and Berry illuminate the sometimes 
surprising exploits of Rome’s women, such as Amazonia, 
a sword-swinging gladiator, and Metila, a priestess of the 
cult of Cymbele. Romans of every class and creed are 
represented, from Faustulus, a shepherd said to have 
adopted the infant Romulus and Remus, to the poet Virgil, 
whose words still echo down the ages. 

Each of these lives forms part of a larger picture, 
together making up a rich mosaic that gives us a glimpse 
of what it meant to be a Roman.

Scotland’s 
Forgotten Past
A History of the 
Mislaid, Misplaced 
and Misunderstood

Alistair Moffat

A charming, lively and 
often amusing tour of 36 
forgotten episodes and 
overlooked people and 
places of Scottish history

Alistair Moffat was born in Kelso, 
Scotland. He is an award-
winning writer and historian, 
was Director of the Edinburgh 
Festival Fringe and is former 
Rector of the University of St 
Andrews. He is the founder of 
Borders Book Festival and 
Co-Chairman of The Great 
Tapestry of Scotland. His many 
books include The Highland 
Clans (also published by Thames 
& Hudson), To the Island of 
Tides: A Journey to Lindisfarne 
and The Hidden Ways: A History 
of Scotland’s Forgotten Roads.

37 illustrations
19.8 x 12.9cm
224pp
ISBN 978 0 500 252642
January
£14.99

While Scotland’s history cannot be separated from its 
kings and queens, saints and warriors, there is a rich story 
to tell about the country’s lesser-known places, people 
and events. This colourful history of Scotland tells those 
other tales, half-forgotten or misunderstood, that have 
been submerged by the wash of history. Bringing these 
stories to light and to life, this entertaining book reveals the 
richness and complexity of this nation on the northwest 
edge of Europe.

Alistair Moffat guides us from the geological 
formation of the land that makes up Scotland to the first 
evidence of human habitation right up to modern times. 
In the process, we learn about the cave of headless 
children, the origins of the Scottish kings and the real 
heroes of Scottish independence, the invention of tartan 
and the romance of the Highlands, Scotland’s answer to 
Shakespeare, and the many U.S. Presidents with Scottish 
heritage, among many other fascinating tales brought to 
life by Joe McLaren’s woodcut-style illustrations. Even 
the most knowledgeable Scot will experience a sense of 
newfound knowledge and appreciation for this unique 
country, its history and people. 

Also availableAlso available

978 0 500 293775 
978 0 500 296363

978 0 500 295519
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‘We’ve all heard of the Norse myths, 
but here Carolyne Larrington takes 
us deeper to explore their influence 
on myths of our own … Always 
insightful and entertaining, one 
could not hope for a better guide’ 
Professor Neil Price, author of   
The Children of Ash and Elm

Carolyne Larrington is Professor 
of Medieval European Literature, 
University of Oxford, and Tutor 
and Official Fellow of St John’s 
College. Her recent books include 
The Norse Myths: A Guide to the 
Gods and Heroes, Winter is 
Coming: The Medieval World of 
Game of Thrones and a revised 
and expanded translation of The 
Poetic Edda. She wrote The Land 
of the Green Man: A Journey 
through the Supernatural 
Landscape of the British Isles  
and presented BBC Radio 4’s 
accompanying series The Lore  
of the Land.

99 illustrations
23.4 x 15.3cm
320pp   
ISBN 978 0 500 252345
February
£20.00

The heroes and villains of Norse mythology have endured 
for centuries, infiltrating art, opera, film, television and 
books, shape-shifting – like the trickster Loki – to suit the 
cultures that encountered them. Through careful analysis 
of the literature and archaeology of the Norse world, 
Carolyne Larrington takes us deep into the realm described 
in the Icelandic sagas, from the gloomy halls of Hel to the 
dazzling heights of Asgard. She expertly examines the 
myths’ many modern-day reimaginings, revealing the 
guises that have been worn by the figures of Norse myth, 
including Marvel’s muscled, golden-haired Thor and 
George R. R. Martin’s White Walkers, who march inexorably 
southwards, bringing their eternal winter with them.

This sophisticated yet accessible guide explores 
how these powerful stories have inspired our cultural 
landscape, from fuelling the creative genius of Wagner 
to the construction of the Nazi’s nationalist ideology. 
Larrington’s elegantly written retellings capture the 
essence of the original myths while also delving into the 
history of their meanings. The myths continue to speak to 
such modern concerns as masculinity and environmental 
disaster – after the inevitable, apocalyptic ragna rök, 
renewal comes from the roots of Yggdrasill, the World Tree.

‘A marvellous book, erudite and well-written, proving 
once more  how relevant Norse myth remains to the 
modern reader’  
Joanne Harris, author of The Gospel of Loki and Chocolat

The Norse 
Myths that 
Shape the  
Way We Think
Carolyne Larrington

A fresh look at the stories  
at the heart of Norse 
mythology, exploring their 
cultural impact right up  
to the present day

Also available

978 0 500 252369 
978 0 500 518809
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ALSO THE PRIEST HATH UPON 
HIS HEAD A THING OF WHITE 
LIKE A GARLANDE, AND HIS 

FACE IS COVERED WITH A 
PIECE OF A SHIRT OF MAILE, 
WITH MANIE SMALL RIBBES, 
AND TEETH OF FISHES, AND 
WILDE BEASTES HANGING  

ON THE SAME MAILE.

Bodily adornment has long been used  
for religious expression, whether that be to 

display membership of a particular community, 
to provide amuletic protection or to highlight 
a person’s role as a ritual specialist. Clothing 
and other bodywear can also serve a specific 
function in ritual contexts, demarcating the 

sacred from the profane or helping the  
ritualists who wear it to enter an altered  

state of consciousness and communicate  
with the spirit world.

EMBODIED FAITH

98 99 ANCIENT WAYS — 3  — Numinous NatureANCIENT WAYS — 3  — Numinous Nature

LEPRECHAUNS 
John Petts’ 1908 illustration 
depicts a leprechaun, a solitary 
entity from Irish lore. In the 
20th century, it became an 
internationally recognized 
symbol of Ireland itself.

GNOMES 
Swiss alchemist Paracelsus 
introduced his idea of gnomes 
in the 16th century. The 
underground creatures are 
portrayed here by Arthur 
Rackham.

DOMOVOY
Depicted in Sergei Chekhonin’s 
The Peasant and the Domovoy 
(1922), the domovoy is a 
household spirit that appears 
in the lore of Slavic language 
societies.

GOBLINS
Shown in Arthur Rackham’s 
illustration for Goblin Market (c. 
1933), goblins have appeared in 
European traditions since the 
Middle Ages, typically as small 
troublesome creatures.

ELVES
Alfons Mucha’s Elf with Iris  
Flowers (c. 1886-90) is an  
interpretation of a type of entity  
found in various Germanic  
language societies. Elves are often  
characterized as mischievous.

TROLLS
John Bauer’s depiction of a troll 
family from 1915 evokes these 
communal yet dim beings from 
Scandinavian lore – creatures 
that are often hostile to men and 
turn to stone in the daylight.

Throughout history, people across Europe have 
believed that humanity shares its world with 
supernatural beings. These entities live in many 
environments, from mines to rivers and woods – as 
portrayed in Edward Robert Hughes’ Midsummer 
Eve (c. 1908). These creatures often held an uncertain 
place in Christian cosmology, but have found a more 
comfortable role as ‘nature spirits’ in modern Paganism.

DECODING
FAIRIES

142 143 RITUAL — 2  — WitchcraftRITUAL — 2  — Witchcraft

Hans Baldung 
The Witches, 1510

In the early modern period, European artistic depictions of witches often emphasized 
their frightening and anti-social characteristics. This image illustrates many of the 
stereotypes about witches that were common at this time, including nudity and their 
ability to fly to the witches’ sabbath. 

Albrecht Dürer,  
The Witch, c. 1500

Dürer’s image of a witch as an elderly hag echoes how older women were more 
commonly accused of witchcraft than any other age or gender group in early modern 
Europe. Here, the witch rides upon a goat, perhaps alluding to ideas that the Devil took 
the form of such an animal at the witches’ sabbath.

Pagans
The Visual Culture 
of Pagan Myths, 
Legends and Rituals

Ethan Doyle White

A clear, concise and 
detailed historical analysis 
of the eclectic and beautiful 
visual and material culture 
of Paganism

Ethan Doyle White is a writer and 
researcher interested in the 
religious beliefs and practices of 
early medieval England as well 
as contemporary Paganism and 
related forms of occultism. He is 
the author of Wicca: History, 
Belief, and Community in 
Modern Pagan Witchcraft and 
co-editor of Magic and Witchery 
in the Modern West.

450 illustrations
24.0 x 17.0cm
256pp
ISBN 978 0 500 025741
April
£25.00

Who are Pagans and what do they believe? Which gods 
and goddesses do they revere? Do they worship nature? 
Do they practise divination and magic? From sacred 
plants imbued with supernatural powers to hand-
carved amulets that repel evil, Pagans find divine value 
in the natural world and spiritual significance in the 
material universe.

Presenting a spectacular collection of art and 
artefacts from the last 3,000 years, drawn from Hindu, 
Shinto, Native American, Ancient Norse, Roman, 
Greek and Celtic religions, Ethan Doyle White explores 
the rich visual and material culture of paganism. He 
begins by tracing the ancient origins of paganism and 
exploring how materials from the pre-Christian religions 
of Europe, North Africa, and West Asia are built into 
the practices of today’s Pagans. Each of the book’s 
subsequent nine chapters features illustrated text 
interspersed with double-page presentations of the  
key figures, stories and iconography relevant to each 
theme. As the book progresses, readers will not only 
come to understand the many symbols that define 
Pagan religions and practices, but will also discover  
the modern-day beliefs and philosophies of Pagans 
from around the world, including Wiccans, Druids,  
neo-Shamans and Heathens.

Also available

978 0 500 252543
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The Art of the 
Bible
Illuminated 
Manuscripts from 
the Medieval World

Scot McKendrick  
and Kathleen Doyle

Compact edition

An extensively illustrated 
compendium of 45 expertly 
selected illuminated bibles 
that transport the reader 
through 1,000 years of 
history and across the 
Christian world

Scot McKendrick is Head of 
Western Heritage Collections at 
the British Library, and Kathleen 
Doyle is the Lead Curator, 
Illuminated Manuscripts at the 
same institution. Scot and 
Kathleen edited and contributed 
to 1,000 Years of Royal Books 
and Manuscripts and, with 
Professor John Lowden, Royal 
Manuscripts: The Genius of 
Illumination, which was 
shortlisted for the William M.B. 
Berger Prize for British Art 
History (2012). Together they 
wrote Bible Manuscripts: 1,400 
Years of Scribes and Scripture, 
and contributed to Sacred: 
Books of the Three Faiths: 
Judaism, Christianity and Islam.

Illustrated throughout
26.5 x 21.4cm
336pp
ISBN 978 0 500 026168
February
£40.00

For two millennia the Bible has inspired the creation 
of art. Within this legacy of remarkable art and beauty, 
illuminated biblical manuscripts offer some of the best 
evidence for our understanding of early Christian painting 
and artistic interpretations of the Bible.

Compiled and written by two internationally 
renowned experts, this beautiful book immerses the 
reader in the world of illuminated manuscripts of the 
Bible. Through its pictures we are transported across 
1,000 years of history, passing chronologically through 
many of the major centres of the Christian world. Starting 
in Constantinople in the East, the journey moves on to 
Lindisfarne in the North, to imperial Aachen, back to 
Canterbury, then to Carolingian Tours in western France. 
Later we view some of the riches of Winchester, Mozarabic 
Spain, Crusader Jerusalem, the Meuse valley, northern 
Iraq, Paris, London, Bologna, Naples, Bulgaria, the Low 
Countries, Rome and Persia. Our journey ends in Gondar, 
the capital of imperial Ethiopia. Forty-five remarkable 
books – each a treasure in its own right – provide our 
itinerary through time and across continents. Together 
they enable us to explore and revel in the extraordinary art 
and beauty of illuminated biblical manuscripts, some of 
the finest but least-known paintings from the Middle Ages.

‘Sumptuous … spans 1,000 years and considers the 
history and significance of 45 illuminated biblical 
manuscripts, providing much insight into medieval 
Christian art’ Apollo

The Oldest 
Book in the 
World
Philosophy in the 
Age of the Pyramids

Bill Manley

A brand-new translation 
of a philosophical classic  
of the ancient world, The 
Teaching of Ptahhatp, 
with expert commentary 
by Bill Manley

Bill Manley is a lecturer, curator 
and bestselling author. He 
taught Ancient Egyptian and 
Coptic for more than thirty years 
at the Universities of London, 
Glasgow and Liverpool, and was 
also Senior Curator for Ancient 
Egypt at National Museums 
Scotland. He is Co-Director of 
Egiptología Complutense and 
Honorary President of 
Egyptology Scotland, and 
publishes widely on subjects as 
diverse as ancient texts and 
archaeology, the history of 
Egyptology, and early Christian 
life in Egypt. His books include 
Egyptian Art in the World of Art 
series and Egyptian Hieroglyphs 
for Complete Beginners, both 
published by Thames & Hudson.

66 illustrations
23.4 x 15.3cm
272pp   
ISBN 978 0 500 252321
April
£25.00

The Teaching of Ptahhatp, composed two millennia before 
the birth of Plato, is the oldest surviving statement of 
philosophy in the ancient world and the earliest witness to 
the power of the written word. It ought to begin the list of the 
world’s philosophy classics, yet it has been largely forgotten 
since it was rediscovered in the 19th century. Bill Manley’s 
new translation corrects this oversight, rendering into 
approachable modern English for the first time Ptahhatp’s 
profound yet practical account of ‘the meaning of life’, written 
long before the supposed dawn of western philosophy.

Manley introduces Ptahhatp, who served as Vizier 
to the Old Kingdom pharaoh Izezi (c. 2410–2375 bc), and 
the world of dynamic ideas and new technologies – writing 
among them – within which he worked, illuminating the 
nuances of his language and philosophy. In addition, Manley’s 
new translation of Why Things Happen, the oldest surviving 
account of creation from anywhere in the world, reveals how 
Ptahhatp’s account of the human condition is founded in 
distinctive ancient Egyptian beliefs about the nature of truth 
and reality. 

Taken together, Manley’s new translations and expert 
commentary provide a new perspective on the Pyramid Age 
and overturn traditional prejudices about the origins of writing 
and philosophy. The ‘oldest book in the world’ is a testament 
to a common thread that connects humanity across time; 
Ptahhatp grapples with the pitfalls of greed, ambition, 
celebrity, success, confrontation, friendship, sex and even 
the office environment, and his teachings remain remarkably 
relevant in the modern day.
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The Scientists
Pioneers of Discovery

Edited by Andrew Robinson

New in B-format paperback

Seventy articles expertly 
curated by biographer 
Andrew Robinson provide 
an unrivalled account of 
the lives and personalities 
behind the greatest 
scientific breakthroughs  
of all time

Andrew Robinson is the author 
of twenty-five books on the arts 
and sciences, including 
biographies of Albert Einstein, 
Thomas Young, Michael Ventris 
and Jean-François Champollion. 
He holds degrees from Oxford 
University and the School of 
Oriental and African Studies, 
London, has been a Visiting 
Fellow of Wolfson College, 
Cambridge. He reviews regularly 
for newspapers and magazines, 
including the science journals 
Nature, Science and The Lancet.

27 illustrations
19.8 x 12.9cm
320pp   paperback
ISBN 978 0 500 297063
January
£12.99

Who made us see the atom, our minds, our planet and the 
universe afresh? How did we uncover the mysteries of life 
on earth? What next? 

The theories, discoveries and inventions of 
scientists have revolutionized our consciousness. Think of 
gravity, evolution, relativity, radioactivity and the Big Bang; 
electric motors, vaccines, nuclear power and computers. 
Behind these breakthroughs lie the personal stories of 
men and women with vision and determination: singular 
thinkers who defied adversity in their quest for answers. 
This book tells the remarkable lives of the pioneers – 
from Galileo, Faraday and Darwin, through Pasteur and 
Marie Curie, to Einstein, Freud and Turing. Written by an 
international team of distinguished scientists, historians 
and science writers, it will intrigue budding scientists; 
those fascinated by the lives of great individuals; and 
anyone curious to know how we came to understand the 
exterior world and the pulse of life within.

‘Stellar … [a] sampler of the driven, complex, fascinating 
characters who fomented scientific revolutions’ Nature

‘This excellent celebration of the evolution of science over 
the centuries should be of broad interest to scientists and 
non-scientists alike’ The Lancet

Gay Life Stories
Robert Aldrich

New edition

Gives voice to more than 
eighty gay men and women 
throughout history whose 
lives have influenced 
society at large

Robert Aldrich is Professor  
of European History at at the 
University of Sydney. He is  
the author of The Seduction  
of the Mediterranean, The Age 
of Empires and Colonialism  
and Homosexuality, and the 
editor of Gay Life and Culture:  
A World History. 

20 illustrations
19.8 x 12.9cm
336pp   paperback
ISBN 978 0 500 297032
March
£12.99

Throughout history, gay men and women have often faced 
prejudice and persecution, but also found spaces to thrive. 
In doing so, they have profoundly affected all spheres 
of life, both publicly, as rulers, artists and activists, and 
privately, as a nun, an army officer or a criminal to name a 
few. Robert Aldrich presents more than eighty remarkable 
figures from antiquity to the Pride era: Michelangelo, 
Frederick the Great and Harvey Milk rub shoulders with 
Dong Zian and the Chinese emperor Ai, whose passion 
flourished in the 1st century bc; Katharine Philips, proto-
lesbian poet of 17th-century England; and ‘Aimee’ and 
‘Jaguar’, whose love defied the death camps of wartime 
Germany. Each is fascinating in their own right, but the 
accounts also form a compelling collective history of 
homosexual experiences in different cultures. In this latest 
edition, several new lives bring the collection up to date 
with fresh interest and immediacy.

‘Prose portraits that surprise, move and intrigue ... 
ultimately uplifting’ Observer

‘An upbeat and inspirational take on the heroes and 
heroines from history who have pushed a same sex love 
agenda’ Gay Times

‘Aldrich sidesteps the usual male and Western-centric 
approach for a well-researched, global perspective’ Diva
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Like a 
Hurricane
An Unofficial Oral 
History of Street 
Fighter II

Matt Leone

The story of the creation of 
one of the most important 
and beloved videogames of 
all time – Street Fighter II 
– and its impact on the 
industry, its creators, and 
the game-playing public 
that so warmly embraced it

Matt Leone is an editor at 
Polygon, working with 
freelancers and reporting on 
behind-the-scenes aspects of 
the game industry.

55 illustrations
23.0 x 16.0cm
480pp
ISBN 978 0 500 025932
February
£30.00

The culmination of several years of research by games 
writer Matt Leone, Like a Hurricane gathers together over 
sixty voices, spread across continents, disciplines and 
companies, speaking candidly on the vision, fearlessness, 
and bold ambition that made the videogame Street Fighter 
II a household name.

A collaboration between Read-Only Memory and 
Polygon, Like a Hurricane is an extended and enhanced 
print adaptation of Matt Leone’s series of in-depth oral 
histories, published online in serial form by Polygon. 
This physical version has been extended and enhanced 
for print, featuring over fifty specially commissioned 
illustrations and extra research content.

Featuring: Takashi ‘Piston’ Nishiyama, Hiroshi 
‘Finish’ Matsumoto, Noritaka ‘Poo’ Funamizu, Yoko 
‘Shimo-P’ Shimomura, and more than 50 others, including 
dozens of former Capcom employees, former Gamest 
magazine editor Zenji Ishii, combo video pioneer Tomotaka 
‘TZW’ Suzuki, U.S. Street Fighter box artist Mick McGinty, 
Incredible Technologies CEO Elaine Hodgson, and former 
Capcom USA CEO Bill Gardner.

Hegarty on 
Advertising
John Hegarty

Revised and expanded edition 
New in paperback

A new edition of the book 
described by Books 
Monthly as ‘an absolute 
gem. A bible, in fact’

John Hegarty is one of the world’s 
most famous advertising 
creatives. Founding Creative 
Partner of Bartle Bogle Hegarty 
(BBH), he has received, among 
other awards, the D&AD 
President’s Award for outstanding 
achievement and the International 
Clio Award. He is a member of The 
One Club of the New York Creative 
Hall of Fame.

Over 130 illustrations
22.9 x 16.6cm
248pp   paperback
ISBN 978 0 500 296967
May
£16.99

Written by one of the world’s legendary advertising men, this 
best-selling book contains five decades’ worth of wisdom 
from the man behind hugely influential campaigns for 
brands such as Levi’s, Audi, Boddingtons and Lynx.

In this new and improved edition he reveals what 
lies behind a great idea and effective advertising, the 
ingredients of a successful brand, the right way and the 
wrong way to run and launch an advertising agency, why 
you should always question the brief, the art of pitching to a 
potential client, the central role of storytelling in advertising, 
the impact of new technology in a rapidly evolving industry, 
and the importance of dealing with succession. And if that 
isn’t enough, read the final chapters on winemaking and The 
Garage Soho, a startup incubator that he has co-founded, to 
find out what happens when an advertising man becomes 
the client and has ideas sold to him.

Both a credo for creativity and a brilliantly entertaining 
memoir, Hegarty on Advertising will be of immense appeal 
across the whole creative spectrum, from those who want to 
work in advertising to chief executives who understand the 
power and value of ideas that sell.

‘Knowledgeable, opinionated, easy to read and intelligible 
even to people who don’t think they know about 
“creativity”’ Campaign

‘Engaging, smart and enjoyably contentious’ Time Out
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The Graphic 
Language of 
Neville Brody 3
Adrian Shaughnessy  
and Neville Brody

A follow-up to two highly 
successful monographs 
(1988 and 1994) on the 
work of the most important 
British designer of his 
generation, showcasing  
his projects from the past 
twenty-five years

Adrian Shaughnessy is a graphic 
designer, writer and publisher 
based in London. He is a senior 
tutor in Visual Communication  
at the Royal College of Art. His 
previous books include How to 
be a Graphic Designer Without 
Losing Your Soul and Graphic 
Design: A User’s Manual.  
Neville Brody is a globally 
acclaimed creative director, 
designer, typographer and  
brand strategist, whose career 
spans four decades.

800 illustrations
30.2 x 25.0cm
352pp   paperback
ISBN 978 0 500 295267 
April
£50.00

Ever since defining the look of the 1980s music scene 
as art director of The Face, Neville Brody has been one 
of the most consistently innovative and shape-shifting 
graphic designers of the past fifty years. Since his second 
monograph was published in 1994, he has produced a 
body of editorial, typographic, information and interface 
design of unparalleled boldness and sophistication for 
global clients that include Samsung, Shiseido, Coca-Cola, 
Channel 4 and Dom Perignon.

The Graphic Language of Neville Brody 3 brings 
twenty-five years of work together in thematic sections 
that address the key fields of his vibrant design projects, 
including typographic experimentation, information 
graphics, cultural subversion and design systems. Richly 
illustrated, each project is explored in detail, revealing 
the work that has defined Brody’s recent career across 
six chapters, from major brands to magazine editorials 
and features, revealing how Brody’s design language has 
evolved since the 1990s.

Many young designers working today, digital natives 
included, may not yet have been exposed to Brody’s 
design genius at a time when the originality of work from 
the 1980s and 1990s across many creative disciplines is 
finding a new generation of fans. This inspirational volume 
will be essential reading for anyone interested in the 
evolution of graphic design over the past three decades. 
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Project Nendo
A Big Book  
of Small Ideas

Oki Sato 
Text by Geneviève Gallot

Discover the secrets  
behind Nendo’s unique 
creative process

Oki Sato is founder of the 
multi-award-winning Japanese 
design firm Nendo. Sato and 
Nendo have been awarded with 
many prizes and distinctions, 
including the Elle Deco 
International Design Award and 
Wallpaper*’s ‘Designer of the 
Year’. Geneviève Gallot is former 
director of the Institut national 
du patrimoine and of the École 
nationale supérieure des arts 
décoratifs.

Illustrated throughout
37.0 x 26.0cm
96pp
ISBN 978 0 500 026489
March
£25.00

Playful, minimalist, innovative, clean-lined, functional and 
deeply rooted in daily life, Nendo creations – which always 
start with a simple sketch – are often instantly recognisable. 
Spanning the creative spectrum, the studio’s designs 
range from homes, furniture and interior products to milk 
carton-inspired soap dispensers and recyclable paper clips. 
Underpinning the studio’s creative DNA is the clean-lined 
simplicity and quiet colour palette of modern Japanese 
aesthetics, balanced with a refreshingly universal perspective. 

Nendo’s highlights include ‘Hanabi’, a minimalist white 
shape-memory alloy lamp which ‘blooms’ when switched on; 
the ‘Thin Black Table’, produced for Cappellini in 2011; the 
Kashiyama Daikanyama, a luxury apartment complex; and,  
of course, Tokyo’s Olympic Cauldron.

Nendo founder Oki Sato renders his designs with 
remarkable conceptual clarity. At the outset, he allows his 
imagination to run wild and then documents his idea with 
a simple black line drawing, which he then converts into 
minimal 3D shapes described with clean outlines and a largely 
monochrome palette. Like a traditional Japanese ink painting, 
which constructs an image with just a few brush strokes, Sato 
extracts the unnecessary and eliminates distraction. 

Featuring Sato’s original sketches, full-scale product 
images and explanatory texts, Project Nendo uncovers and 
unpicks the designer’s unique creative process, guiding the 
reader step-by-step through his innovative and playful world  
to reveal the secrets behind fifty of his inimitable works.
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Unfolding
The Paper Art and 
Science of Matthew 
Shlian

Matthew Shlian 
Contributions from Eric Broug, 
Stuart Kestenbaum, Lawrence 
Weschler and Diana Gaston

New in paperback

A complete retrospective  
of the paper engineer and 
artist Matthew Shlian, 
documenting a decade  
of unrivalled and 
unexpected creativity

Matthew Shlian is an artist, 
paper engineer and founder of 
the Initiative Artist Studio in Ann 
Arbor, Michigan. His work 
extends from drawings to 
large-scale installations to 
collaborations with leading 
researchers and scientists, 
while his work for the National 
Science Foundation explores 
paper-folding structures on the 
macro level translated to the 
nano-scale. His client list 
includes Apple, P&G, Facebook, 
Levi’s, Sesame Street and the 
Queen of Jordan.

200 illustrations
25.6 x 25.6cm
256pp   paperback
ISBN 978 0 500 296981
February
£35.00

Paper engineer and artist Matthew Shlian has always 
recognized the material’s potential for experimentation. 
Folded, tessellated, compressed, extrapolated, two-
dimensional paper becomes three-dimensional sculpture 
in beautiful and unexpected ways.

‘My process is extremely varied from piece to piece. 
Often I start without a clear goal in mind, working within a 
series of limitations. For example on one piece I’ll only use 
curved folds, or make my lines this length or that angle, etc. 
Other times I begin with an idea for movement and try to 
achieve that shape or form somehow.’

Unfolding is Shlian’s first comprehensive 
monograph. A journey into the new possibilities of folding 
technology, the intricate complexities of Islamic patterns, 
and the sheer potential offered by a sheet of white paper, it 
celebrates a humble material, on the edge of its existence, 
elevated to timeless form and possibility. 

‘Intriguing’ Aesthetica

Chair Anatomy
Design and 
Construction

James Orrom

Revised and expanded edition

A comprehensive design 
resource that reveals how 
the iconic chairs of the 20th 
and 21st centuries have 
been designed for mass 
production

James Orrom is Professor for 
Product and Furniture Design  
at the Rosenheim University of 
Applied Sciences in Germany. 
He co-founded Umlauf & Orrom 
Studio for Industrial Design in 
1987, producing award-winning 
designs of furniture, porcelain, 
film equipment, glassware and 
other products for international 
clients. 

754 illustrations
25.5 x 21.0cm
256pp   paperback
ISBN 978 0 500 297025
February
£30.00

Chairs are the design pieces that most of us use most of 
the time: from offices to dining tables, from lounging to 
working, the importance of good chair design to our well-
being cannot be underestimated. But we have little idea of 
how our chair was made or even, perhaps, why it is special. 

Chair Anatomy reveals in photos and illustrations 
the form and the construction details – the anatomy – of 
a selection of nearly sixty chairs chosen from the last 
160 years of modern chair design. It also introduces the 
designers behind these chairs, their backgrounds and 
their routes to creating the chairs. In reducing chairs to 
their constituent parts, the book gets to the heart of each 
design: how pieces are designed and produced to fit 
together; why a certain material imparts a certain quality; 
functional advance or comfort level; and how the chair’s 
structure can withstand stress while being elegant and 
economical to produce. In short, a chair is architecture in 
miniature.

This revised and expanded edition features four new 
chairs and one substitution, including the Hemp Chair by 
Werner Aisslinger (2011), Bruno by Konrad Lohoefener 
(2018) and Chubby by Dirk van der Kooij (2012). Each 
represents new technological, constructional and 
aesthetic solutions. 
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Skylab
Skylab Architecture 
Edited by Benjamin Halpern, 
with contributions from Jeff 
Kovel, Benjamin Halpern, Mimi 
Zeiger, John Hoke, Mauricio 
Villarreal and Randy Gragg

A major overview of 
Skylab’s built works, from 
show-stopping residences 
to high-profile cultural 
projects

Established two decades ago  
in Portland, Oregon, Skylab are  
a band of makers – architects, 
designers, creators and 
entrepreneurs – working 
together across a wide range  
of landscapes and locations. 
Benjamin Halpern is an 
Associate at Skylab. 

500 illustrations
25.0 x 25.0cm
304pp
ISBN 978 0 500 025406
March
£50.00

Skylab is the first major monograph of the eponymous 
architecture and design studio based in Portland, Oregon, 
and founded by Jeff Kovel in 1999. Known for a range of 
spectacular residences designed for some of the creative 
city’s leading lights, as well as music venues and high-
profile projects for Nike, Skylab’s unique approach has 
made it one of the most innovative studios in the Pacific 
Northwest. In this first monograph, presenting over two 
decades of work, the story of Skylab is told by a number 
of influential people through reflective essays, interviews, 
conversations and anecdotes. 

The book is a covetable object in itself, based on the 
concept of an album or LP, with inside front- and back-
cover gatefolds and nine foldout posters inside the book. 

Making 
Architecture
The Work of John 
McAslan + Partners

Foreword by Kenneth Frampton 
Introduction by Alan Powers 
Edited by Chris Foges

The first survey in nearly 
two decades of the work of 
John McAslan + Partners 

Kenneth Frampton served as Ware 
Professor of Architecture at the 
Graduate School of Architecture, 
Planning and Preservation, 
Columbia University, New York, from 
1972 to 2019, and was awarded the 
Golden Lion of the Venice Biennale 
in 2018. His most influential book, 
Modern Architecture: A Critical 
History, was first published in 1980; 
a 5th edition was published by 
Thames & Hudson in 2020. Alan 
Powers is an architectural and 
cultural historian who teaches at the 
New York University in London, the 
London School of Architecture, and 
the University of Kent. His most 
recent book, Bauhaus Goes West, 
was published by Thames & Hudson 
in 2019. Chris Foges is contributing 
editor of the RIBA Journal and was 
formerly editor of Architecture 
Today magazine.

500 illustrations
28.0 x 25.0cm
376pp
ISBN 978 0 500 025024
March
£60.00

Making Architecture both provides an up-to-date account 
of the work of  John McAslan + Partners, one of Britain’s 
most respected and dynamic architectural practices, and 
analyses the culture of a studio that has made a remarkable 
contribution to architecture, place-making and the lives of 
individuals for four decades. 

A series of thematic chapters includes detailed, 
fully illustrated descriptions of many recent and ongoing 
international projects, from Central and Waterloo stations 
in Sydney and ten new stations for Delhi Metro to the 
transformation of King’s Cross station in London; from the 
sensitive restoration of the De La Warr Pavilion in Bexhill-
on-Sea, East Sussex, to the new Doha Mosque and nearby 
Msheireb Museums in Qatar. It also includes the pioneering 
initiatives for which the McAslan studio has become well 
known and that underline the practice’s humanity and 
sense of social responsibility: the urgent restoration of the 
Iron Market in Port-au-Prince, Haiti, after the devastating 
earthquake in 2010; the Hidden Homelessness initiative, 
begun in 2017; the N17 project that provided a pop-up design 
studio in Tottenham, London, after the riots of 2011, with 
the aim of inspiring young people to become engaged in the 
regeneration of their own community; and many others. 

Edited by Chris Foges, with a foreword by Kenneth 
Frampton and an introduction by Alan Powers, and with 
contributions by architectural specialists, this beautifully 
designed book offers the key to understanding the 
development and philosophy of one of the world’s most 
socially engaged architectural practices. 
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Garden City
Supergreen 
Buildings, Urban 
Skyscapes and the 
New Planted Space 

Anna Yudina

New in paperback

A spectacular global 
survey of the new buildings 
merging architecture and 
nature to transform our 
cities for a sustainable 
future

Anna Yudina is a writer and 
curator interested in the cross-
boundary cooperation between 
architecture, design, science, 
technology and art. She is 
currently teaching a course in 
cross-disciplinary creativity at 
Polimoda, Florence. She co-
founded and was for 12 years 
editor-in-chief of MONITOR 
magazine, and has written several 
books, including Furnitecture, 
Lumitecture and HomeWork for 
Thames & Hudson. 

308 illustrations
30.0 x 24.0cm
256pp   paperback
ISBN 978 0 500 294840
February
£30.00

Concrete horizons, urban sprawl, high-density living: never 
have our cities and their buildings been in greater need of 
greening. Yet what’s required is more than an occasional 
vertical garden or living roof. Featuring seventy projects 
from around the world – some built, some ongoing, some 
from the future – Garden City looks at the increasingly 
inventive ways in which architects and designers 
are incorporating nature into the built environment, 
transforming the city for the benefit of all.

From office buildings that incorporate urban farms 
and exchange the CO2 produced by humans for food and 
oxygen produced by plants, to lightweight systems for 
growing gardens on vertical surfaces; from ‘tree houses’ 
the size of city blocks to civic buildings that are ‘plugged 
into’ existing water-management systems – there are rich 
and often unexpected ideas for every inquiring designer.

The future of our urban architecture is biologically 
alert, naturally self-sustaining and alive. Garden City is this 
future’s first manifesto. 

Habitat
Vernacular 
Architecture for a 
Changing Climate

Edited by Sandra Piesik

Compact edition

A compact edition of this 
landmark publication, 
which celebrates 
humanity’s ability to 
create buildings that for 
millennia have responded 
ingeniously to cultural and 
environmental conditions

Sandra Piesik is an architect  
and founder of 3 ideas Limited,  
a consultancy specializing in 
architecture, design, cultural 
research and technological 
innovation. She has been  
a design consultant to Abu 
Dhabi’s cultural ministry and is 
the author of Arish: Palm-Leaf 
Architecture, also published by 
Thames & Hudson. As co-
creator of the Urban and Rural 
Resilience Programme, Piesik 
participated in conferences for 
the UNCCD and the COP22 UN 
Climate Change, Marrakech.

1,000 illustrations
28.8 x 22.4cm
496pp
ISBN 978 0 500 343760
May
£50.00

There has never been a more important time to understand 
how to make the best use of local natural resources and 
create buildings that do not rely on stripping our planet or 
transporting materials across the globe. First published in 
2017, this major book gathers together the world’s leading 
experts on vernacular architecture to examine how local 
buildings have stood the test of time and offer lessons for 
the future.

The core of the book is arranged by climate zone, from 
desert to tropical, temperate to arctic. Within each section, 
buildings are presented regionally, showing how climatic 
conditions and vegetation affect the evolution of building 
styles. This central part is bookended by a range of essays 
exploring the economic and anthropological aspects, 
while the reference section offers information on materials 
science and engineering, including how buildings have 
been adapted to contend with natural disasters.

The traditions of vernacular architecture have much 
to teach us. Given our ecosystem’s increasing frailty, the 
architecture and building trade’s new role in a post-digital 
era, and the desperate need to record fading cultural 
traditions, the relevance of this book is greater than ever. 

‘Hefty, handsome … works best as evidence and 
inspiration, as the laying out the amazingly multifarious 
forms that human dwellings can take’ Observer
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Warehouse 
Home
Industrial Inspiration 
for Twenty-First-
Century Living

Sophie Bush

New in paperback

‘A handy guide to 
mastering industrial chic’ 
Elle Decoration

Sophie Bush is the editor of 
Warehouse Home, an online  
and print magazine focused  
on warehouse living. 

375 illustrations
25.4 x 20.3cm
320pp   paperback
ISBN 978 0 500 296998
February
£25.00

The love of warehouse buildings has become a global 
phenomenon, from London to New York, from Sydney to 
Florence. Drawing on her own experience of living in a 
Grade II listed mill, Sophie Bush has amassed a wealth 
of knowledge, contacts and understanding about which 
ingredients make a building fit for contemporary habitation.

Warehouse Home is the ultimate resource for 
everything from how best to preserve and complement 
original architectural features to style ideas for adapting 
vintage and reclaimed pieces for modern living. The 
book has a practical structure, broken down into two key 
sections. ‘Architectural Features’ looks at how to make 
the most of a space while retaining its features, such as 
exposed brickwork, concrete floors and mezzanines. It also 
draws on examples of former industrial buildings across 
the world that have been renovated to create distinctive 
homes and workspaces, each selected for the originality or 
intelligence of its design. ‘Decorative Details’ provides tips 
on how to recreate the warehouse aesthetic in any home, 
from repurposing pallets and breeze blocks as furniture to 
transforming exhaust cones into unique lighting fixtures. 
A reference section includes ideas on where to source 
everything from furniture to finishes. 

‘Full of great ideas and inspiration for contemporary 
living with a huge nod of respect to our industrial heritage’  
Sir Terence Conran

Victorian 
Modern
A Design Bible for 
the Victorian Home

Jo Leevers and Rachael Smith

The ultimate design bible 
for the Victorian home, 
placing period features and 
19th-century design in 
context and exploring how 
today’s designers are 
adapting these houses in 
innovative ways for 
contemporary lifestyles

Jo Leevers is a writer, editor and 
stylist. She works regularly for 
Living etc, Elle Decoration, 
World of Interiors, Stella, Homes 
& Gardens, the Telegraph, 
Guardian and Observer, and is 
the author of Global Style. 
Rachael Smith is a photographer 
who studied under Mark Power, 
winning the Nagoya Award for 
artistic achievement for her 
degree show. She works 
regularly for World of Interiors, 
House & Garden, Elle 
Decoration, Homes & Gardens, 
and leading magazines in 
Europe and Asia. Her work has 
been published in several 
interior design books, most 
recently The House of Glam.

352 illustrations
27.0 x 23.0cm
256pp
ISBN 978 0 500 024041
May
£30.00

With a fifth of the UK’s population living in a Victorian 
home, how to style and adapt these 19th-century 
properties to contemporary living is always on trend. While
Pinterest, Instagram and magazines can offer flashes of 
inspiration to those looking to design their Victorian home, 
Victorian Modern provides in-depth information and 
context, not only on why Victorian houses were built and 
designed as they are, but also how modern designers are 
adapting and styling these houses in fresh and innovative 
ways that are sympathetic to the period, while bringing 
them up-to-date for the way we live today.

Victorian Modern comprises seven chapters, 
organized according to how we use our homes: dining, 
cooking, entertaining, sleeping, bathing, working, along 
with transitional spaces (hallways, boot rooms and 
garden rooms). Each chapter explains how the Victorians 
designed and decorated these spaces, before moving on 
to their modern interpretations. Sprinkled throughout are 
practical decorating tips and information on the origins of 
the architectural features of the period.

Combining cultural context with advice and 
inspiration from the homes of interior designers, architects 
and stylists, Victorian Modern reveals how the history and 
design of nineteenth-century homes can influence and 
inform our modern lifestyles and home decor in fresh and 
interesting ways.
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This practical guide will introduce you to the 
best that Portugal has to offer as we present  
our favourite spots across the country, from 
Lisbon to the Azores. Discover innovative 
retailers and traditional ateliers, as well as 
design-led hotels and unexplored beaches.  
We even reveal the smartest neighbourhoods  
to invest in should you decide to put down  
roots. It’s time to pack your bags.

The Monocle 100 Series

Swim
The world’s best 
beach clubs, pools 
and wild spots  
for a dip

Edited by Tyler Brûlé, Andrew 
Tuck and Joe Pickard

The Monocle team dips  
its toe into the world of 
swimming, revealing 100 
beautiful and inspiring 
places to take the plunge

Tyler Brûlé is Editorial director 
and chairman of Monocle. 
Andrew Tuck is the magazine’s 
Editor in Chief. Joe Pickard is 
Head of book publishing.

Illustrated throughout
21.0 x 15.0cm
240pp
ISBN 978 0 500 978573
June
£25.00

Swimming is excellent exercise of course, but it’s 
so much more than that: it can be a transcendental 
experience, offering us space to reflect and to escape. 
It’s an antidote to screens and all-encompassing 
technology. Perhaps it’s the shedding of inhibitions that 
come with a dip, or could it be that getting somewhere 
under our own steam is an act that’s health-giving, 
refreshing and life-affirming? Whatever it means to you, 
swimming – alone or with others, badly or brilliantly – is 
about being in the moment. 

This new book celebrates bathing in glorious full-
colour photography, revealing the editors’ chosen spots 
from inner-city architectural wonders to lakes, beach 
clubs and bagni. So whether you’re looking to do laps in 
Italy, tread water in Australia, sink into the icy depths in 
Iceland – or perhaps just sit on the side and let others 
do the hard work – this guide includes a setting for 
everyone. Dive right in. 

Also  available

Spain:  
The Monocle 
Handbook
Edited by Tyler Brûlé, Andrew 
Tuck and Joe Pickard

Discover Monocle’s 
favourite places to stay, 
eat, shop and visit  
across Spain

Tyler Brûlé is Editorial director 
and chairman of Monocle. 
Andrew Tuck is the magazine’s 
Editor in Chief. Joe Pickard is 
Head of book publishing.

Illustrated throughout
25.0 x 19.0cm
208pp
ISBN 978 0 500 978672
April
£35.00

Hot on the heels of Portugal: The Monocle Handbook, 
Monocle’s latest title turns its focus to sunny Spain in the 
next of its country-specific books. This practical guide will 
steer you from the streets of Seville to the mountains of 
Mallorca, introducing Monocle’s favourite places to stay, 
eat, shop and visit across the country. 

Discover the sleekest beachside boltholes in 
the Costa Brava, the family-run restaurants plating up 
the tastiest tapas in Andalucía and the buzziest bars in 
Barcelona before getting your cultural fix in Valencia, 
Bilbao or Madrid. You’ll meet the Spaniards making waves 
in the fashion industry, visit the artisans turning out 
beautiful contemporary designs and hear from the chefs 
shaking up the country’s food scene. And of course you’ll 
find out the finest stretches of sand on which to lay down 
your towel.

For those looking to put down roots in Spain, the 
book also profiles the cities, towns and neighbourhoods 
worth investing in, the architects and designers to 
commission and even some interior design inspiration 
for your apartment or holiday home. So, whether you are 
putting together an itinerary for a sun-soaked weekend 
or planning to stay a little longer, Spain: The Monocle 
Handbook makes the perfect companion.

978 0 500 978542
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Making Waves
Boats, Floating 
Homes and  
Life on the Water

Portland Mitchell

The ultimate inspirational 
guide for anyone dreaming 
of living on a boat of their 
own, featuring practical 
tips on everything from 
clever storage solutions to 
finding moorings and 
living off-grid

Portland Mitchell’s career as a 
stylist spans over twenty years. 
She has freelanced for Harrods, 
John Lewis, Laura Ashley and 
QVC in the UK, House of Fraser 
and Amazon in South Africa and 
Q Home Decor in Dubai, and 
acted as on-set stylist for 
furniture brands Arlo & Jacob 
and Neptune. Along with 
editorial projects for Homes & 
Gardens, Coast and Easy Living 
magazines, she has worked on 
homes brochures for B&Q, 
Homebase and Tesco. In 2001 
she won the Crown Stylist of the 
Year Award.

224 illustrations
25.0 x 19.5cm
224pp
ISBN 978 0 500 024218
April
£25.00

Every boat has a story. For thousands of years, water-
borne vessels have provided livelihoods and catered to our 
spirit of adventure – as well as retreats from the pressures 
of modern life. It is little wonder that life on the water calls 
out to the creative and the curious – the mavericks, artists, 
architects, crafters and designers who have made their 
homes on barges, clippers and houseboats.

Featuring an international range of vessels, Making 
Waves celebrates those outliers seeking a different way 
of life, exploring how living on a boat offers the chance 
to achieve a more satisfying life/work balance while 
holding much of the paraphernalia and constrictions of 
the modern world at bay. With stunning photography and 
packed with practical advice and inspiration, the book 
reveals how anyone can transform one-time working crafts 
into beautiful and unique places to live and work.

Each home featured affords its dwellers a retreat. 
Some glide through extraordinary countryside; others bob 
companionably in city wharfs. Their interiors reflect the 
residents’ imaginations, styles, families and working lives, 
demonstrating how even seemingly challenging spaces 
can be transformed into unique and intriguing living 
quarters. The compelling personal stories behind each 
boat will encourage and inspire readers to consider a shift 
in their own lifestyles and embrace a life on the water. 

Living Wild
New Beginnings in 
the Great Outdoors

Photographs by Joanna 
Maclennan 
Text by Oliver Maclennan

Explores the lifestyles of 
families and individuals 
around the world who 
have escaped the daily 
grind to create a new life  
in harmony with nature

Joanna Maclennan is a freelance 
photographer based in France. 
She has contributed to many 
books and magazines, including 
World of Interiors, the Telegraph 
magazine, Elle Decoration 
Country, The New York Times and 
Marie Claire. Oliver Maclennan is 
a freelance copywriter and editor 
based in London.  Their book The 
Foraged Home is also published 
by Thames & Hudson. 

344 illustrations
25.0 x 19.5cm
224pp 
ISBN 978 0 500 023501
May
£25.00

The impact of climate change and the pressures of city 
life – not to mention the life-changing events of the last 
two years – have left many of us dreaming of a simpler 
existence that benefits the environment and resets the 
mind. The lifting of restrictions, including travel, has meant 
that more of us than ever are re-evaluating how and where 
we live, eschewing disposable culture in favour of a more 
meaningful and sustainable way of life. 

From a family who relocated to the remote Australian 
Outback to a mother and daughter who live and travel in 
a van for several months each year, Call of the Wild tells 
the stories of people around the world who have made 
the leap into the unknown, exploring what inspired them 
and how the move has impacted upon their families and 
livelihoods. 

Offering an intimate glimpse into what it means to 
live closer to nature, from tackling the daily challenges of 
living off-grid and minimizing waste to growing your own 
food, this book will be inspirational reading for anyone who 
aspires to reset the batteries and live more sustainably.
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Herbarium
Caz Hildebrand

Compact edition 
New in paperback

A stylishly illustrated 
compendium of 100 herbs, 
designed to enrich our 
understanding of all  
their uses

Caz Hildebrand is an artist and 
former graphic designer who 
co-founded Here Design. She  
is the award-winning designer  
of bestselling cookbooks by 
Nigella Lawson, Yotam 
Ottolenghi and Sam Clark of 
Moro. She is also the author  
and illustrator of The Grammar 
of Spice and An Anarchy of 
Chillies, both published by 
Thames & Hudson.

Illustrated throughout
22.0 x 15.6cm
224pp   paperback
ISBN 978 0 500 297018
February
£14.99

This isn’t just a book for the kitchen – it’s for the 
greenhouse, the medicine cabinet, the coffee table...

Award-winning designer Caz Hildebrand’s 
Herbarium is a 21st-century reboot of the traditional 
herbal compendium. The visual genius behind the 
international bestseller The Geometry of Pasta, she has 
created abstract forms and vibrant colours to illustrate 
100 essential herbs and to reveal their hidden properties.

From bergamot, comfrey and dill to sassafras, 
vervain and wasabi, all types of herbs are covered; each 
is explained through the fascinating history of their uses 
and symbolism. There are tips on how to use them as 
seasonings and how to create healing potions, as well  
as advice on when and how to grow them.

Herbarium celebrates all facets of herbs and all 
their life-enhancing properties. 

‘An exquisite and inspirational book’ Nigella Lawson

‘Informed, useful and completely divine ... a must for 
anyone with an interest in the beauty of herbs or the 
boldness of great design’ Yotam Ottolenghi

‘I love this book!’ Psychologies

Lives of the 
Great 
Gardeners
Stephen Anderton

New in paperback

‘An entertaining and 
informative introduction  
to those who have helped 
shape our landscapes’ 
Sunday Times

Stephen Anderton is a journalist, 
author, lecturer and broadcaster. 
Best known as The Times’s 
long-standing writer on gardens 
and gardening (for which he has 
three times won first prize in the 
Garden Writers’ Guild awards), 
he worked for many years on the 
care and restoration of historic 
gardens, latterly as National 
Gardens Manager for English 
Heritage. His books include 
Discovering Welsh Gardens, 
Stourhead and Christopher 
Lloyd: His Life at Great Dixter. 

247 illustrations
24.5 x 18.5cm
304pp   paperback
ISBN 978 0 500 297049
April
£20.00

Throughout history great gardeners have risen from all 
walks of life. Some have been aristocratic amateurs, others 
professional designers with an international practice. 
Some have come to garden-making from sister arts such 
as sculpture or painting; or they have been hands-on 
nurserymen or botanists. What they all have in common, no 
matter where or when they were born, is the ability to take 
an idea and develop it in a new manner relevant to their 
times to create some of the world’s most exciting gardens.

This book explores the lives and careers of 40 great 
gardeners, spanning 500 years and from around the world, 
revealing what influenced them and how they in turn 
have influenced us today. Illustrated with a wide range 
of gardens as they were originally seen and as they are 
today, through period artwork, plans and photographs, 
together with portraits of their makers, and featuring an 
outstanding text by the award-winning gardens writer 
Stephen Anderton, this collection will appeal to garden 
lovers everywhere.

‘A rich mix of history, biography and legend … 
pleasurable, informative, thought-provoking and visually 
stimulating’ The Garden 

‘An entertaining read, not least because of the way it mixes 
the contemporary with the historical, the esoteric and 
experimental and unfamiliar with old favourites’  
The Times
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ALOE

C RE ATING A BL A ZE OF COLOUR  
IN GRE Y MONTH S

p l a n t  p r o f i l e s 18 3182 c h a p t e r  0 2

Occasionally (and unfairly) derided as common carnations, there is so much 
potential in these lovely flowers. Dianthus is an extensive genus of flowers. 
There is great diversity between Dianthus developed as annual cut flowers to 
perpetually flowering perennials. The five-point flowers can be found in single 
or double varieties in various shades and stand up from the base of the plant 
in slender grey-green stems. The flowers are great for posies and both the cut 
flower species and other varieties have untapped potential for their use in the 
garden. The foliage is strappy and discreet, allowing the bright star flowers to 
shine above. The foliage has an intriguing clove scent. Dianthus range from 
small ground-covering species to cultivars developed for long-stemmed fragrant 
flowers. The edges of the flowers have delicate serrated patterns, creating a fine-
textured impression and a touch of whimsy.

Dianthus are spring and summer flowering. Given their tolerance for dry 
positions, there seems to be a big opportunity for combining them with other  
dry-tolerant plants outside of the usual ‘cottage garden’ style. Experiment away! 
After all, their name refers to ‘flower of the gods’ so there is magic there to grow 
and bloom.

CARE AND  
GROWING NOTES 

Deadheading Dianthus will 
encourage the plants to rebloom 
their happy flowers  It is a plant 
that responds to deadheading, 
unless you want to ripen the seeds 

LOCATION
Dianthus are sun lovers that are 
not very tolerant of partial shade 
conditions  They are tolerant of 
many different soil types if they 
are in a free-draining position  
Dianthus are not keen on having 
wet feet  These dear Dianthus are 
often happiest in a location with 
excellent drainage  

SOURC ING
Dianthus can be sourced as both 
plants and seeds from quality 
suppliers  They can also be 
propagated from cuttings 
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PL ANTING PARTNERS

P L A N T  L A B 

Erigeron
Eryngium
Geranium
Kalanchoe

Sedum
Wahlenbergia

Gladioli 
Freesia

R E S I L I E N T  P L A N T I N G S  

Helichrysum
Bearded Iris

Euphorbia (shorter varieties)
Catmint
Valerian

Salvia
Anchusa

Agastache
Nepeta

Scabiosa
Gaura

Verbascum
Evening Primrose 

O P E N E R  — There are exciting possibilities in 
the use of Dianthus for garden makers. 

A B O V E  — It’s time to reimagine the  
humble carnation.

— Varieties of Dianthus with their delicate petal details. 

— Blood-coloured Dianthus nestle amongst Salvia ‘Amethyst’.

Super Bloom
A Field Guide to 
Flowers for Every 
Gardener

Jac Semmler

A reinvention of the  
flower and gardening 
encyclopaedia: from 
Achillea to Zinnia, here 
are 75 plant profiles of  
the most beautiful flowers 
and foliage to bring shape, 
colour and beauty to  
any garden

Jac Semmler is a plant specialist, 
advising on living beauty, 
tending plants and the future of 
gardening. She is head of Plants 
& Strategy at The Plant Society, 
Australia, and until 2021 was  
the head of the ornamental 
gardening and range at the 
Diggers Club, Australia’s largest 
gardening club. Jac holds  
a certificate in Horticulture,  
a bachelor of arts, a bachelor  
of education, and a graduate 
certificate in Biosecurity 
Science (Plants). 

648 illustrations
27.5 x 21.5cm
528pp
ISBN 978 1 760 762698
April
£45.00

Leading plant specialist Jac Semmler revives the appeal 
of treasured, old-world, beautiful flowers for the modern 
garden in this comprehensive gardening how-to for 
beginners and experts alike, which covers:

• Care and growing notes for over 70 flowers
• Advice on how to start gardening
• Soil, aspect and climate information
• Planting, propagating, training and pruning
• Saving seeds
• Planting partners
• Experiences from the garden
• Must-have and nice-to-have tools
• And so much more

An innovative, immersive photographic style illustrates 
techniques such as planting seeds, caring for seedlings, 
transplanting flowers, propagating and dividing plants, 
pruning techniques as well as offering a breathtaking 
bee’s-eye view of the garden. 

Maximum plants, maximum colour, maximum 
beauty: Super Bloom is a love letter to flowers. 



9392

Tham
es &

 H
udson A

ustralia

Tham
es &

 H
udson A

ustralia

ISBN
 978-1-760-76177-6

100

19

Mike Todd and Elizabeth Taylor

57
Amidst the reign of Hollywood princesses Grace Kelly and 
Audrey Hepburn, a radiant Elizabeth Taylor debuted a 
different style that drew everyone’s gaze. Child star turned 
critically acclaimed actress, Taylor eschewed her busy balloon 
skirts and tiered flounces, turning up the heat in a sensual 
silhouette inspired by the ancient Greco-Roman tunic style 
favoured by French Empress Josephine Bonaparte. The 
golden chiffon folds of its empire-line enhanced Taylor’s bust, 
skimmed her body and streamlined her figure. Her upswept 
raven hair contrasted with the diamond drop earrings that 
shimmered beside her lavender blue eyes. A blinding brooch 
secured a sheer fur-trimmed shawl (also signifying wealth in 
the Napoleonic period) and her sizable antique diamond tiara 
left no doubt who the new queen of Hollywood was to be. 
Taylor arrived on the arm of her newly minted third husband 
and Oscar winner for this year’s Best Picture, producer Mike 
Todd. Todd showered Taylor with jewels, including the Cartier 
tiara1 that from afar resembled a regiment of glistening Oscars, 
sparking her lifelong love affair with jewellery.

At twenty-four, Taylor’s style had matured in line with 
her life and the characters she played. The pretty, obedient 
child star and wholesome youth dressed in traditional ball 
gowns was replaced by a confident, bewitchingly beautiful 
woman draped in light veils of chiffon that saw her described 
as ‘sultry and queenly’.2 Although this was a new look for 
Taylor, it tapped into key historic trademarks of imperial 
opulence without exaggeration. 

As Taylor graduated to seductive roles, another child 
star was coming of age in the limelight. Nineteen-year-old 
Natalie Wood’s ensemble was less persuasive than Taylor’s and, 
coupled with her youth, seemed more suited to queen of the 
prom. Her royal symbolism was overtly literal, with a dainty 
diamond tiara, broad-shaped skirt and black-tipped ermine 
stole featured in coronation portraits since the medieval ages. 
However, like Taylor before her, Wood’s style would soon 
mature and she regularly became a feature in Oscar fashion 
round ups.

Clad in one of her trademark backless dresses, model 
turned actress Vikki Dougan became a slave to her sartorial 
signature. Publicist Milton Weiss3 came up with the idea that 
if Dougan lacked the busty assets of the 50s glamour girls 
she should magnify the sensual appeal of a beautiful back 
by baring as much as was decent. Inevitably the daring style 
caused an outcry (in spite of the myriad plunging necklines 
that surrounded her) and Dougan’s acting career, defined by 
her back, was destined to be short-lived. 

Keen to project serious range rather than star status, 
winner of Best Supporting Actress Dorothy Malone chose to 
make a sartorial statement that contradicted the femme fatale 
character that won her the Oscar. Malone’s modest champagne-
hued tea-length cocktail length dress, with pointed horseshoe 
collar, puffy sleeves and simple covered buttons was amiable 
and attainable for female audiences. However, she betrayed her 
intent with one small act of rebellion, defying Oscar tradition 
by freeing her long hair past her shoulders, a fitting metaphor 
for the social and sartorial changes that were soon to transform 
fashion at the Oscars. 

THE 29TH ACADEMY AWARDS

Wednesday 27 March 1957
RKO Pantages Theatre

BEST ACTRESS

Ingrid Bergman 
Anastasia

BEST ACTOR

Yul Brynner 
The King And I

BEST SUPPORTING ACTRESS

Dorothy Malone 
Written On The Wind

BEST SUPPORTING ACTOR

Anthony Quinn 
Lust For Life

BEST PICTURE

Around The World In 80 Days

BEST COSTUME DESIGN BLACK & WHITE

Jean-Louis 
The Solid Gold Cadillac

BEST COSTUME DESIGN COLOR

Irene Sharaff 
The King And I

245244 245244
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Glenn Close in Geoffrey Beene 

Don Gummer and Meryl Streep in Giorgio Armani

Geena Davis in Bill Harding and Jeff Goldblum

Jodie FosterMelanie Griffith in Emanuel and Don Johnson

Jim Simpson and Sigourney Weaver in Yves Saint LaurentBlair Underwood with Jackie Ford

390

2014
The 2014 awards will go down in history as the Oscars that 
broke the internet. Host Ellen de Generis tapped into the social 
media phenomenon when her sponsored ‘selfie with the stars’ 
segment turned into an impromptu group selfie with some of 
the most bankable actors of the age, making history as the 
most retweeted tweet of all time.1

The comprehensive pre-Oscars show embraced the 
power of social media, with viewers invited to participate 
through tweets while stars stopped to talk to presenters 
stationed along the red carpet. Beads shimmered and jewels 
glittered as sleek lines and unfussy shapes prevailed. Intricate 
hand embroidery, lace inserts and the odd sculptural element 
stood out next to more austere gowns. 

The most anticipated and subsequently celebrated 
ladies were ‘Queen Cate’ Blanchett and newcomer Lupita 
Nyong’o. Best Actress winner Blanchett looked ethereal in an 
intricately embroidered Armani Privé gown.2 The pale gold 
mesh barely visible against Blanchett’s skin caused the raised 
dégradé sequins and light gold Swarovski crystal baguettes to 
hover as though suspended in air around her body. The gown’s 
transparency exposed an authenticity, suggesting the potential 
to glimpse the true person within. The glittering Chopard3 
earrings drew the eye from the glistening gown to Blanchett’s 
radiant face. 

Lupita Nyong’o nabbed Best Supporting Actress and 
belle of the ball in the arctic blue chiffon dress she and her 
stylist Micaela Erlanger4 co-designed with Prada. Her rich 
dark skin deepened in contrast with the pale blue pleated 
folds. Dotted with scintillating crystals that were inspired by 
champagne bubbles in celebration of the nomination, the blue 
of her gown was specifically chosen to reflect her home town 
in Nairobi, an emotional tinge of nostalgia sewn into her gown 
to help her feel ‘at home’ on her big night.5 A sleek diamond 
headband crowned Nyong’o’s princess look and had her 
twinkling from head to toe.

Recording artist Lady Gaga shed her shock tactics for 
something comparatively demure in a Versace Atelier beaded 
gown suited to the silver screen’s biggest night. Having dabbled 
in acting already Gaga was determined to prove she belonged 
and it would not be long until she earned herself a starring 
role. 

Winner of Best Supporting Actor Jared Leto molded 
his Hedi Slimane for Saint Laurent tuxedo6 to suit his own 
style, adding a red bow tie and pocket handkerchief, a visual 
nod to his support of those living with HIV/AIDS. Leto sported 
the year’s best accessory on his arm, escorting his mother 
down the red carpet. Jonah Hill, Best Actor winner Mathew 
McConaughey and Leonardo DiCaprio7 also got the ‘mom 
memo’, while Sidney Poitier and Jamie Foxx came with their 
daughters. Laura Dern arrived with her mother Diane Ladd 
and her father Bruce Dern, who was nominated for Best Actor, 
and there were quite a few actresses nursing baby bumps on  
a red carpet that seemed to have the subtext of family. 

THE 86TH OSCARS

Sunday 2 March 2014
Dolby Theatre at Hollywood  

& Highland Center

BEST ACTRESS

Cate Blanchett 
Blue Jasmine

BEST ACTOR

Matthew McConaughey 
Dallas Buyers Club

BEST SUPPORTING ACTRESS

Lupita Nyong’o 
12 Years A Slave

BEST SUPPORTING ACTOR

Jared Leto 
Dallas Buyers Club

BEST PICTURE

12 Years A Slave

BEST COSTUME DESIGN

Catherine Martin 
The Great Gatsby

Lupita Nyong’o in Prada

Red Carpet 
Oscars
Dijanna Mulhearn 
Foreword by Cate Blanchett 
Introduction by Giorgio Armani

The first and only book  
to showcase a complete 
sartorial history of the 
Oscars’ red carpet

Dijanna Mulhearn is a Sydney-
based author with over thirty 
years of experience in the fashion 
industry. She has a Masters 
Degree in Communication 
Design, and is highly sought-after 
as a speaker and consultant.

576 illustrations
29.0 x 21.5cm
480pp   
ISBN 978 1 760 761776
February
£50.00

The red carpet is so much more than fabulous gowns 
on famous people; it reflects the styles and values of 
each era and has become a platform to make social 
statements. Red Carpet Oscars presents over ninety 
years of fashion worn at the event since its inception 
in 1929, charting what the stars wore and why. From 
homemade and pre-loved dresses to ready-to-wear 
and haute couture, it tracks the style evolution of 
Hollywood’s leading stars, the commercialization  
of the red carpet and emergence of stylists, and the 
radical shifts that reshaped formal dressing. 

This comprehensive chronological survey 
showcases a thousand looks across almost a century. 
In addition to carefully curated images of the most 
iconic and inspiring outfits, each year features a short 
overview, sharing the stories behind the looks and 
tapping into fashion trends, along with the social and 
political influences of the time. Dijanna Mulhearn has 
compiled the ultimate fashion resource that celebrates 
both the glamour and the impact of one of the most 
watched red-carpet runways in the world.
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Juliette Arent and Sarah-Jane 
Pyke are co-founders of Arent & 
Pyke, a Sydney-based design 
practice encompassing interior 
architecture and design with a 
unique focus on the decorative 
arts.

250 illustrations
31.0 x 25.0cm
304pp
ISBN 978 1 760 762490
March
£40.00

Reclaimed
New Homes from 
Old Materials

Penny Craswell

An inspiring collection of 
homes made from salvaged 
and repurposed materials

Penny Craswell is a Sydney-
based editor, writer and curator 
who specialises in design, craft, 
architecture and interiors. 

336 illustrations
27.5 x 21.5cm
272pp 
ISBN 978 1 760 761172
January
£35.00

Bricks can be cleaned, timber hardens with age and metal 
develops a pleasing patina without deteriorating, making 
them all perfect for reuse. Yet every day more building 
materials are being manufactured from virgin resources. 
This inspiring book focuses on contemporary homes 
made with reused components or materials that might 
once have been considered waste. Divided into four key 
categories – brick, timber, metal and a range of materials 
constituted from waste – every home showcases design 
ingenuity and award-winning architecture.

Featuring 24 unique houses and apartments, from  
a barn-inspired house made entirely with reclaimed bricks 
to a semi-detached Edwardian with recycled benchtops 
and cabinets made from plastic chopping boards and 
bottle tops, every project shows what can be achieved 
with creativity and flair as clever design becomes more 
closely aligned with ethics and sustainability.

With advice on how to source existing resources 
and support a circular economy, Reclaimed is a valuable 
guide for anyone planning to build or renovate a stylish 
new home.

Arent & Pyke
Interiors beyond the 
primary palette

Juliette Arent  
and Sarah-Jane Pyke

Discover Arent & Pyke’s 
distinctive brand of 
decorative modernism 
through their experimental 
use of unique colour and 
material pairings

The objects that tell stories, the colours that call to the 
senses, the materials that evoke certain moods – all these 
play a vital part in the design of a home by Arent & Pyke. 
Known for their focus on the psychology of space, the 
design duo maintains that a well-designed home can 
enrich your life. Their masterful approach to colour and 
materials results in optimistic, meaningful interiors high  
on charm and comfort.

With expertise in the softer nuanced tones of the 
tertiary palette, colours such as coral, nougat and olive, 
Juliette Arent and Sarah-Jane Pyke use colour to lift the 
spirits and arresting material pairings to evoke a nostalgic 
allure. Whether it’s the drama of three different types of 
marble or a checkerboard terrazzo floor of variegated 
greens, the Arent & Pyke signature style balances colour 
and materiality.

This, their first book, addresses their design ethos 
expressed through joy, colour, character, spirit and 
alchemy, and showcases their best work. Each of the 
projects featured include paint names, fabric brands, 
key learnings and insights into how these spaces were 
created. Generously illustrated and artfully designed, 
Arent & Pyke: Interiors beyond the primary palette 
exemplifies how a thoughtfully designed space has the 
power to generate a sense of grounding, comfort and 
freedom to create a full, joyous living experience.
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Gill Hutchison worked in the publishing industry for over ten years, 
but when surfing took hold, she left the city to pursue a dream of life 
by the sea. Willem-Dirk du Toit runs an architecture photography 
practice in Melbourne

162 illustrations
25.0 x 20.0cm
204pp   
ISBN 978 1 760 761080
March
£25.00

Surfing represents freedom, creative expression and 
a connection to nature. The women of Surf Life are 
strong, independent and resilient – incredible surfers 
who live, work and create on the coast. They are 
connected to their community and well-respected  
in their fields. 

Here you’ll learn about their lives by the sea, 
their experiences learning to surf, how surfing 
influences their creative processes, advice to new 
surfers and what they fear about surfing (no, it’s not 
just sharks). 

With stunning photography and in-depth 
interviews, Surf Life celebrates these women, their 
creativity and their coastal lifestyle.

Cameron Bruhn is the Dean and Head of School at the University of 
Queensland’s School of Architecture. Katelin Butler is the editorial 
director at Architecture Media.

337 illustrations
29.0 x 23.5cm
296pp
ISBN 978 1 760 762469
February
£35.00

The New Queensland House presents 28 awe-inspiring 
homes from the past decade, describing the architectural 
atmosphere in the early 21st century and exemplifying 
the ideas, teaching and buildings that have shaped the 
state’s residential architecture. Visit glamorous hilltop 
villas that are a stage set for a splendid tropical lifestyle; 
go inside the most hospitable family homes in the relaxed 
garden suburbs; and revel in the perfect requirements for 
architectural escapism in pristine, remote locations.

Not only does this illuminating book present 
aspirational homes, it also offers replicable models for 
regionally and environmentally sensitive architecture 
across the world.

Surf Life
Women Who Live  
to Surf and Create

Gill Hutchison and  
Willem-Dirk du Toit

A celebration of twenty-
eight Australian female 
surfers, from Tasmania  
to Noosa

The New 
Queensland 
House
Cameron Bruhn  
and Katelin Butler

An immersive journey 
through Queensland’s most 
exciting, contemporary 
architect-designed houses

Gunyah, 
Goondie & 
Wurley
The Aboriginal 
Architecture  
of Australia

Paul Memmott

An updated edition of the 
definitive survey of 
Australian Indigenous 
architecture

Now comprehensively updated to showcase the 
flourishing Indigenous design practices reshaping 
Australia’s architectural landscape, the award-winning 
Gunyah Goondie + Wurley remains the only continental 
survey of the country’s First Nations’ innovative 
architecture. It explores the range and complexity of 
Indigenous-designed structures and spaces, from 
minimalist shelters to semi-permanent houses and 
villages, debunking false perceptions of early Aboriginal 
constructions and settlements.

Built on decades of research and field work, and 
richly illustrated with rare photographs, Gunyah Goondie 
+ Wurley offers insight into the lifestyles and cultural 
heritage of Australia’s Indigenous peoples, and how they 
combine to have a dynamic influence on the country. 

Paul Memmott is an 
anthropologist and architect. 
He founded the Aboriginal 
Environments Research Centre 
at the University of Queensland 
(School of Architecture and 
Institute for Social Science 
Research), where he has been 
Director for several decades.

Illustrated throughout
28.0 x 21.6cm
440pp
ISBN 978 1 760 762513
January
£60.00



9998

Index

Tham
es &

 H
udson A

ustralia

ISBN
 978-1-760-76272-8

ISBN
 978-1-760-76293-3

Dinner with 
Matisse
Iratxe López de Munáin

Bonjour and welcome to Henri Matisse’s studio at the Hôtel 
Régina. An intimate dinner party or collage of chaos? Grab 
your scissors and join Pablo Picasso, André Derain and the 
Cone sisters, along with three very special brioche-eating 
cats, for a fauvist feast in this 1000-piece puzzle. 

A Mexican fiesta awaits in the garden at Casa Azul, but only 
if you can make it past some spider monkeys, hairless dogs, 
a fawn and an Amazonian parrot. Join Frida, Diego Rivera, 
Leon Trotsky and a trio of powerful women – Josephine 
Baker, Georgia O’Keeffe and Jacqueline Lamba – as you 
piece together the artists, artworks and surroundings that 
bring Frida Kahlo’s passionate story to life.

Illustrated in colour throughout
28.0 x 28.0cm
1000 puzzle pieces
ISBN 978 1 760 762728
January
£14.99

Illustrated in colour throughout
28.0 x 28.0cm
1000 puzzle pieces
ISBN 978 1 760 762933
January
£14.99

Dinner with 
Frida
Iratxe López de Munáin

Puzzles Piece together the artists, artworks and surroundings that bring these 
great artists’ worlds to life in two colourful 1000-piece puzzles

Iratxe López de Munáin is an illustrator based in Barcelona, Spain.  
She has a passion for drawing and for bringing curious characters  
to life in vibrant and colourful scenes. Her clients include Apple,  
HP, Penguin Random House and Scholastic.
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South Africa, Swaziland, Lesotho, 
Namibia, Botswana and Zimbabwe
Jonathan Ball Publishers
66 Mimetes Road
Denver, Johannesburg, 2094
South Africa 
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Africa (excluding South)
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The Americas
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Gee Chang Hong Centre
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Australia and New Zealand
Thames & Hudson Australia Pty Ltd
11 Central Boulevard
Portside Business Park
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T 03 9646 7788
E enquiries@thameshudson.com.au

Europe
Austria, Germany, Switzerland
Michael Klein 
T +49 931 17405
E mi-klein@t-online.de

Belgium & Luxembourg
Ian Bartley 
E i.bartley@thameshudson.co.uk

Eastern Europe
Sara Ticci 
T +44 (0)7952 919866
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Stephen Embrey
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Scandinavia, Baltic States, Russia  
and the CIS
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Hachette Distribution
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W thamesandhudson.com
E mail@thameshudson.co.uk
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Foreign Rights: rights@thameshudson.co.uk
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Group Director for Sales  
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E c.frederking@thameshudson.co.uk

Ben Gutcher
Head of UK Sales
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Michelle Strickland
Senior Key Accounts Manager
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Ellen McDermot
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Poppy Edmunds
Sales Manager, Gift
E p.edmunds@thameshudson.co.uk

David Howson
E d.howson@thameshudson.co.uk
London, South East 

Mike Lapworth
T 07745 304088
E mikelapworth@outlook.com
The Midlands, East Anglia

Dawn Shield
E d.shield@thameshudson.co.uk
London, Museums & Galleries Specialist

Ian Tripp
T 07970 450162
E iantripp@ymail.com
Wales and Southwestern Counties

Karim White
T 07740 768900
E k.white@thameshudson.co.uk
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Gift Rep

Jamie Denton
T 07765403182
E jamesdenton778@btinternet.com
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Featuring: Pink Floyd: The Dark Side of the Moon / Yayoi Kusama / When We See Us /  
Surreal Spaces / The Art of Colour / William Klein: Yes / Lee Miller: Photographs /  
Great Kingdoms of Africa / Pagans / The Graphic Language of Neville Brody 3 /  
Making Architecture / Monocle / Living Wild…  and more.
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